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46. SILHOUETT COLLAGE "PEACE" — 
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AT THE BUSINESS - ANACORTES, WA. (SEE PAGE E29) 
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TOP TEN RECORDS 
January: 30th, 2007 


2 ALICE COLTRANE * Journey Into Satchidananda * (impulse) 
3 BO DIDDLEY * s/t * (chess); 
4. CHARLIE FEATHERS * Tip Top Daddy * (norton) 


: ¥S > BLACK LIPS-* Let it Bloom * (in the red) 

oes ag 6 THE PRETTY BEINGS * S.F. Sorrow * (snapper) —y 
| 7 KING TUBBY * Roots: of Dub * (clock tower) 
8 ANIMAL COLLECTIVE * Campfire Songs * (catsup plate): 
9 THE MIGHTY HANNIBAL * Hamnibalisml * (norton) 


10; THE LUY,D ONES * Truth Gotta Stana * (sundazed) 


* sorryy jimii, i Coupee t limit this list to fitve this time, 
i Hope your not osore at me. : 


your friend,. 
joel, braz zed 


_ COMIC BY: MUS ‘SHARP 


And they landed in political 
hot water for adhering to the 
key tenet of cultural anthro- 
pology — cultural relativism, | 
which means that all cultures - 

2 ) and points of view are of equal 
value and must be studied 
from a neutral point of view. 
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Jessica, Sidney, & Jimi 
Anacortes, WA. 1982/ Jimi & 
‘Jessica, Anacortes, WA. 1979, 
Melanie & Jimi, Deception 

. Pass 1988/ Brennen Sharp’s XX 


journal entry 1998/ Jude Pughe Jr,/ 
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Why have I created another issue after I said issue # 14 was the very last one? Because I published an “Interview Wish-List” in the aforesaid 
issue and said I would do one last issue IF, and only IF, just one of five separate people on my wish-list would agree to an interview. Of the 
five people listed, Laura Veirs, Nikki McClure, and Terry Morgan all agreed to an interview in one form or another—Thank you! Inever ASS 
| interviewed Dale Crover, but he explained why in writing (see previous page)... Thank you Dale, the Melvins eff-ing ROCK, but I’m not af wer We 
“Cling-on”! I would like to believe the fifth person on my interview wish-list—Nate Ashley—would have agreed to be interviewed had I 
oy contacted him, but I already had more interviews than I expected after interviewing Anacortes’ legendary Mount Eerie AND discoverng 
1 Anacortes’ hometown heroes, The Lonely Forest. Yes, despite being born and orphaned in California and being raised between Minnesota ( 
98 (ages 4-12), Nevada (age 13), California (ages 14-18), and Washington ({ages19-30’s) I do consider Anacortes my original “hometown” '@ 
>) 8 having spent most summers there and Sedro-Woolley since age four and graduating from Anacortes High School. I always wished I had 
§ been born a Washington State native because I love the: clouds; rain; evergreen trees; coffee; and especially the music created by such ‘a 
talented Pacific Northwest musicians. At Anacortes High School certain “California-Haters” seriously tried to pick on me after finding out Ae ut 
| my State of birth, but after surviving 7" grade at Frank F. Garside Junior High School tn Las Vegas I knew how to defend myself, which is Gave ie 
| why I didn’t get any wedgies or black eyes and I was able to keep my lunch money. It’s ironic that I know little to nothing about my parents Mh — 
| (RIP), but have acquired so much genealogical information, which is why I’ve decided to publish a small amount of it (pages 4 — 10). It was wi AS oe 
| not until my Grandpa Sid@nd ny Unele Tom Sharp gave me the genealogy information — thank you kindly — that I realized my roots in Pgh 23" foe, 
| California are strong and deep, which is nothing to be ashamed of. Unlike my ancestors, however, I do not enjoy living in a sunny is } ms 
| environment. I need the rain, which is why I love Washington State so much. My wife, Jenny, was born in Olympia and raised in the part of 4 AN 
Olympia known as Boston Harbor. She was raised on Fishtrap Loop, hence the FISHTRAP FLASH zine she worked on as a kid (see above). 
I moved down to Olympia to be closer to Jenny and after marrying and living there for two years I did not want to ever leave. We moved to 
F Seattle to further our education, but we do intend to return to Olympia soon—it’s the only town I’ve ever missed. Anacortes is obviously 
| beautiful and my family is there, but me no chance of finding a job it isn’t an option. With Jenny in my life I’ll be happy living anywhere. 
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Thank God for everything Wa. Salaam Al dikumt— hank you jen 3 for separating separatists and rebuking dogmatism — 
you changed my life. Thank you Jenny, my loving wife, for all the feedback, constructive criticism, and editing I requested of you for this 
and the previous three issues. Also, i 
Nikki McClure; Terry Morgan; Mount Eerie’s Phil Elverum: you gave me as well as doodles galore. 
Thanks Al Larsen for the free Original Love Rock Masters CD at “Heck Fest 05 and for the very-memorable-unforgettable “Don’t-Trust- 
Anyone-Over-30” performance art at the Dept. of Safety for “Heck Fest ’06...It was genius! Thank you Sonny Baker for the preservation of 
the music I love. Thank you Pat at www. buyolympia.com for supporting The FIB. Thank you Joel Brazzel for your extended “TOP 5” 
list...’m not sore about it, but you forgot Neutral Milk Hotel’s Jn the Aeroplane Over the Sea. Thank you Mariella Luz and K records 
(www.kpunk.com) for being so supportive of The FIB. Thank you Calvin Johnson for the MAD Magazine suggestion with regard to adding 
arrows and placing long nonsensical questions with very short answers like, “The FIB” at the bottom of pages 46 & 55, which contain hidden 
images (JUST CONNECT THE WHITE ARROWS AT BOTTOM OF PAGE TO SEE HIDDEN IMAGE [The hidden image on page 55 is 
upsidedown at bottom of page]). Unfortunately, the MAD magazine idea didn’t work because the text covered too much of the silhouette 4g 
collage, but I did try it. ‘Thank Fancy People Adventures comics and for lightly laughing AM" 
ing ‘em at me. Thanks Phil Elverum for drawing the Sir Mix-A-Lot comic _— " 
l ing all the old previously unpublished comics on p wh 
friends, “Tove you, even if we have not e-mailed, called, or seen each other in ages.” The FIB never accepted paid advertisements because 
this zine is 100% independently created and published by me, Jimi Sharp, I erroneously ended up with two extra pages for which I had 
nothing left to publish, so I decided it would be easier to type excerpts from my personal journals along with excerpts from previous issues / 
than it would be to think up new silhouette collages or comics, which is why Modest Mouse (page 28) and the Revolutionary Hydra circa 
Ben Gibbard (page 29) are included in this issue. The first issue of The Fidalgo Island’s Beautiful was published 19 FEB 1997 andthe | 
LAST ISSUE — # 15 was published 10 years later on 19 FEB 2007. If you want back issues e-mail me at: thefibzine@yahoo.com Next, I 
intend to write 2;00k about a band that changed my life. “WE DON’T SEE THINGS AS THEY ARE, WE SEE THEM AS 
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SIDNEY ARTHUR SHARP was 
born 29 AUG 1913 at home to 
Craigie Samuel and Lillian Estelle 
Sharp in Humbolt County, 
California in a logging town called 
Bullwinkle before the town changed 
the name to Crannell. Like his 
grandmother, Jane Smyth and both 
his sister and mother, Sidney was 
born with red hair. For health 
reasons he moved to Athens, CA. 
(now part of Los Angeles) to live 
with his grandparents, Arthur and 
Minnie Show in 1918. Sidney 
attended Crannell Grammer School 
and later Arcata Union High School 
his freshman year. His sophmore 
year he lived with his maternal aunt 
and uncle Gladys and Amold Lane 
and attended Glendale Union High 
School in southern California. He 
returned home to attend Arcata 
Union High School his junior year 
and graduated in 1930. In 
September 1930 Sidney was 
accepted to attend Stanford 
University where his great-uncle 
Arley Show had been a Prof. Of 
History and his uncle Sidney Joseph 
Winter Sharp had graduated with a 
law degree in 1914. Having spurned 
an offer from his uncle Sidney J.W. 
Sharp to pay for his college 
education so long as he earned a law 
degree, Sidney Arthur Sharp 
decided to major in Mechanical 
Engineering and worked many odd 
jobs to pay his college tuition before 
graduating in 1936 (Sidney had been 
a member of the El] Campo eating 
club). In late 1937 Sidney returned 
from Naval Air Station Pensacola, 
FL. He then accepted employment 
in the engineering department, 
Power Plants Division at Lockheed. 
He worked on the Hudson Bomber, 
P-38 Lightning fighter aircraft, XP- 
38, XP-58, and the Lockheed 
Constellation Transport. In the fall 
of 1942 Sidney took a commission 
in the U.S. Navy and underwent 
Officer and Indoctrination Training 
at Dartmouth College in Hanover, 
NH. Sidney was a PLANKOWNER 
of Point Mugu, Naval Air Missile 
Test Center in California where his 
primary duty was Assistant head of 
Guidance Lab. After WWII Lt. 
Sharp had the responsibility of 
integrating 12 German Missile 
Scientists at Pt. Mugu, Naval Air 
Missile Test Center. Sid married 
Laura Louise Farmer on 11 APR 
1942 in Yuma, Arizona. Together 
they had two children: Thomas 
Randall Sharp born 14 MAR 1944 
and Mary Lynne (Dunton) born 22 
JUN 1946. In 1954 Sidney and 
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Laura Louise divorced. On 25 MAY 1956 he married 
Anita Victoria (Linke) whose mother, Marie Mazarin 
was a French immigrant and her father, Victor F. Linke 
a Croatian immigrant. Together Sid and Anita had two 
daughters: Stacy Anita (Van Sweden) born 14 JUN 
1955 and Shelley Ann (Collinge) 31 JUL 1956—15 
OCT 1975, In 1957 Sid went from active duty to the 
Navy Reserves and accepted reemployment by 
Lockheed at Sunnyvale, CA. He worked on Fleet 
Ballistic Missiles, launched from submarines—the 
POLARIS and POSEIDON. Sid and Anita divorced 13 
JAN 1961 and Sid remarried Laura Louise on 27 JAN 
1962. Sid retired from Lockheed and honorably left the 
USNR having achieved the rank of Captain at age 58 in 
1972. In an effort to spend their retirement years 
cruising the Pacific Northwest, Sid and Louise 
purchased a 36-foot Grand Banks boat naming it 
HOPESTILL. After voyaging to the San Juan Islands 
they decided to settle down on the Southside of 
beautiful Fidalgo Island in the port town of Anacortes 
in 1974 where Laura passed away 02 NOV 1992 and 
Sid 25 JUL 2001. 








OPERATION/PROJECT PAPERCLIP 
Excerpts from article by Maxwell White for July 1995 
issue of Missile Technology Historical Association. 
Among the immediate spoils of WWII in the European 
theater were the German scientists and engineers who 
had surprised and often confounded the allies with 
significant advances in the technological facets of 
modern warfare. These individuals were, in fact, 
contested spoils intensively sought after by the Soviets 
as well as the allies who had dubbed the action 
"Operation Paper Clip." The sought after Germans had 
their own "druthers," and in the closing days of the war 
many traveled westward as rapidly as they could 
choosing to join the allies rather than the Soviets whom 
they felt would accord them harsher treatment than they 
would find in the west. Werner Von Braun, later the 
most visible of the German missile scientists in 





America made a dramatic dash with his 
design team to reach the allied lines 
before the Soviets could take him. On 
the European scene at the time were 
representatives of the Bureau of 
Aeronautics seeking to recruit scientists 
and engineers who specialized in aircraft, 
missiles and rocketry. 


The Navy's World War II 
Technical "Booty" 

To the American military the most highly 
prized German scientist, and the first of 
all to arrive in the United States, just two 
weeks after the Nazi surrender in May 
1945, was Dr. Herbert A. Wagner, an 
Austrian. A double doctorate and a full 
professor at age 27, Wagner had 
developed the classic Wagner structural 
beam theory in the 1920's and flight- 
tested his HS-293 "flying Bomb” in 
1940. [Editor's Note: According to, 
http://www.rafmuseum.org.uk/ 
Dr. Wagner's Henschel-293 (HS293) 
glider bomb became operational at 
Cognac, France on 27 AUG 1943 when 
it made history as the first Air-to- 
Surface Missile (ASM) to sink a ship— 
the British sloop HMS EGRET.] 

Dr. Wagner and the rest of those selected 
by the Bureau of Aeronautics were 
offered six-month contracts to work for 
the Navy in the United States on a trial 
basis of just $6.00 a day. Their 
dependents were to remain in Germany 
during that period, and would be 
provided with housing, a specified 
number of Deutchmarks and a quantity of 
coal. After the trial period they had the 
option of returning to Germany or to 
remain on a permanent basis and work on 
mutually agreed upon tasks at prevailing 
wages. The dependents of those who 
chose to remain in the United States 
would then be brought here at 
government expense. The acceptance of 
these terms by the selectees was entirely 
voluntary. Those who accepted this offer 
from the Navy were sent to the United 
States Navy Special Devices Center at 
Port Washington, New York, where they 
were sequestered since they were 
actually aliens without visitor's visas. 
The initial concept for their use was that 
our engineers could - Sa 
= come and "pick their 
brains," however, this was patently 
deficient and resulted in a high level of 
discontent among the Germans. Our 
people didn't know what questions to ask 
while the Germans could not figure what 
they wanted to learn. Commander 
Grayson Merrill, at the Bureau of 
Aeronautics leamed of this situation and 
visited Dr. Wagner and others at Port 
Washington. He became convinced that 
they would be highly useful at Point 








Mugu where he was then planning 
for the establishment of the new 
Naval Air Missile Test Center. He 
made a formal request to have Dr. 
Wagner and eleven others of the 
group transferred there. 


An Unusual Job for an 


Engineering Officer 
Selected by Merrill to be the person 
who would be in administrative 
control of the Point Mugu German 
scientists was Lieutenant Sidney A. 
Sharp, an engineering officer who 
had been assigned to the Guidance 
Laboratory. Without prior 
knowledge of his selection, Sharp 
was called to the office of 
Commander E.R. Eastwold, the base 
Executive Officer in May 1947. 
Eastwold first asked Sharp if he 
knew how to speak German. After 
replying in the negative he was 
handed a packet of classified 
documents, told by Eastwold to read 
them, and informed that as collateral 
duty he was now the Project Officer 
for what was locally called "Project 
Paperclip." Eastwold also told him 
that Remhard N. Lahde and Wilfried 
H. Hell, two German "missile 
experts” were to be flown into Los 
Alamitos within two days. Sharp 
was to meet them, have suitable 
housing ready, and then start setting 
up arrangements and on-base 
organization to utilize their technical 
talents. Ultimately twelve German 
scientists and engineers came to 
Point Mugu followed by thirty-eight 
dependents. In addition to Lahde 
and Hell the following came during 
1947 — 1948: 

Professor Doctor Herbert A. 
Wagner, 

Professor Doctor Hans E. Hollmann, 
Professor Doctor Marianus Czerny, 
Doctor Werner W. Hohenner, 
Doctor Otto G. Schwede, 

Doctor Ernst O.H. Friederich, 
Mister Willy A. Fiedler, 

Doctor Edgar W. Kutzscher, 
Mister Robert Lusser and 

Doctor Theodor (Fred) Sturm. 


Problems in an Alien Land 
With the successive arrivals of the 
scientists Lt. Sharp found himself 
facing all manner of problems. 
These included security and 
transportation as well as provision 
for meals and board. He resolved 
the latter by housing and feeding 
them at Port Hueneme. Security 
was more difficult. Although they 
had been cleared by Army 
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Intelligence while still in Europe, they still were denied 
access to classified material which, of course, involved 
almost every technical program going on at Point 











Prof. Dr. HERBERT A. WAGNER & 
Lt. SIDNEY A. SHARP; 11 OCT 1948 


This was resolved by designating the group as the 
"Special Technical Section (STS)" and assigning them 
to a separate large room. Here they could work on 
selected, unclassified missile problems, write reports, 
eat brown bag lunches, and discuss any of their 
administrative problems with Lt. Sharp. Another thing 
Lt. Sharp found vexing was his futile attempts to . 
explain to his charges why the United States Internal 
Revenue Service was withholding 30 percent of their 
$6.00 per diem leaving them very little for any personal 
needs. When he felt he couldlonger continue lending 
them funds himself, he attempted to explain the situation 
to the Collector of Internal Revenue at Los Angeles. 
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25 JUN 1947: (Back Row L2R) THEODORE STURIN; 

REINHARD N. LLAHDE; HANS E. HOLLMAN; WILFRIED 
HELL; (Front Row) EARNST O.H. FRIEDERICH; Lt. 

SIDNEY SHARP: EDGAR W, KUTZSCHER, 


This gentleman was of no help; he just stated that 
regulations required that working non-residents must 
have 30% of their pay withheld. Lt. Sharp finally took 
the problem to the Commissioner of Internal Revenue 
in Washington, D.C. who resolved the issue with a 
special ruling that returned all the funds withheld, 
thereby allowing the Germans to repay the loans that 





Lt. Sharp had made them. This, of 
course, was followed by another 
problem; Lt. Sharp had to help each of 
the twelve make out their tax returns. 


Turning Illegal Aliens into Citizens 
At the end of the sixth-month trial period 
all of the scientists elected to stay except 
for Dr. Czerny whose specialty was 
optics. Other than improvements on the 
range tracking Askania theodlites, there 
was not enough work to employ his 
particular talents. As for the remaining 
eleven, they were still essentially illegal 
aliens, and a way had to be found for 
them to obtain entry visas and begin the 
process of becoming citizens. But since 
they were already in the United States, 
the question was how to obtain an entry 
visa. Working with the Immigration 
Office in Ventura, the Immigration and 
Naturalization Office at the border in San 
Ysidro, California, and the American 
Consul in Tijuana, Mexico, Lt. Sharp 
developed a procedure that was likely 
without precedent. The Joint Chiefs of 
Staff were interested in this attempt to 
turn "enemy" aliens into citizens and sent 
along Colonel R.D. Wentworth, USAF, 
of the Joint Intelligence Agency as an 
observer. Dr. Wagner was to be the trial 
horse for the procedure, and on October 
11, 1948, Lt. Sharp drove him and 
Colonel Wentworth to San Ysidro. 

There they met with the haed of the 
Immigration and Naturalization Office 
who in turn drove them across the border 
to meet with the American Consul in 
Tijuana. The Consul then took Dr. 
Wagner to get a physical exam to prove 
he was physically fit to enter the United 
States. The two returned shortly 
thereafter with the Consul pronouncing 
Dr. Wagner, "absolutely physically fit," 
and granted him his visa along with 
congratulations. After returning to the 
United States and a lunch in San Diego, 
interspersed with much celebratory wine 
(Never a drinker save for special 
occasions, Lt. Sharp curtailed his intake 
as the designated driver,) snapshots were 
taken that clearly reflected the joyous 
mood as can be seen in the one of Dr. 
Wagener and Lt. Sharp taken immediately 
after returning to the U.S. side of the 
border. Soon the rest of the remaining 
eleven scientists and their dependents 
were put through this procedure, and 
eventually all applied for and became 
United States citizens. Each of the 
German missile scientists went on to long 
and successful careers pioneering such 
things as designing and developing 
optical and radar instrumentation, 
launching devices, airframes, and 
guidance systems, éte. END © 


ay all of your “yesterdays” be 
analyed, lessons learned and the 
remainder dumped. Your future 
success will be the result of 
perfection, hardwork and 
fearning from past failures. My 
Jove goes with you always. 











‘Capt. Sidney A. Sharp 
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CHARLES TENNEY JACKSON 
(1874-195?) MY 5"-COUSIN 


1 am Jimi Sharp [Married to Jenny 
Ward]: My mother is the Late 
Shelley A. Sharp [Married to the 
Late Paul Collinge]; Her father was 
the Late Sidney Arthur Sharp 
[Married to Anita V. Linke]; His 
mother was Lillian Estelle Show 
[Married to Craigie Samuel Sharp]; 
Her father was Arthur Tylus Show 
[Married to "Minnie" Mary 
Brewster Thompson]; His mother 





H COUSIN 
WALLOW about his childhood growing up with my 
2nd-great-erandpa (except all names in his book were 
changed). My 2nd-great-grandpa's daughter—Lillian 
Estelle (Show) Sharp (My great-grandma)— 
corresponded with Charles Tenney Jackson, who was 
her 2nd-cousin, about his book [See Attached Letters]. 


Charles Tenney Jackson’s The Day of Souls (Publisher: 
The Bobbs-Mernll Company, 1910)}—[In 1927 MGM 
made this into a silent film titled, The Show". 
Directed by Tod Browning and starring Lionel 
Barrymore, as The Greek, an out-and-out villain. Also 
starring John Gilbert, Renee Adore, Edward Connelly, 
Gertrude Short, and Andy MacLennan. | 
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was Katherine Jackson [Married to 
Joseph Show]; her father was Elijah 
Jackson [Married to Mary Ann 
Kemp]. Katherine Jackson was the 
sister of Charles Henry Jackson 
[Married to Eliza Ann Tenney] who 
was the father of Charles Tenney 
Jackson [Married to Carlotta Aite]. 


The Buffalo Wallow: A Prairie Boyhood (Publisher: U 
of Nebraska [1953, Paperback]; Bobbs —Merrill, 


Hardcover, and 1953) 





The Eagle of the Sea (Publisher: Grosset & Dunlap, 
1922) [Made into a movie 1926: Starring: Florence 
Vidor, Ricardo Cortez, Sam de Grasse, André 
Beranger, Mitchell Lewis. Directed by: Frank Lloyd. ] 








Charles Tenney Jackson's was awarded 
the prestigious 0. Henry Award for his 
December 10, 1921 short story The Man 
Who Cursed the Lilies, published in the 
Atlantic Monthly, which may be read for 
free on the Internet. 


CHARLES TENNEY JACKSON’S 
SECOND-COUSIN & PEN-PAL 
LILLIAN ESTELLE SHARP (above) 


So, basically my 3rd-great- 
grandma, Katherine Jackson raised 
her nephew, Charles Tenney 
Jackson along with her son Arthur 
Tylus Show (my 2nd-great-grandpa) 
and years later Charles Tenney 


John the Fool, an American Romance (Publisher: The 
Bobbs-Merrill Company, 1915) 








The Midlanders (Publisher: The Bobbs-Mernill Co., 





P.0.854 Dear Estelle: j 
Jackson wrote THE BUFFALO 1912) South Miami Your good letter with all the ne ws just came along. And my ageing eyes 
Florida having gone kind o!' blinky, and waiting for new glasses, I can't do much 


hes the typewriter except by slow, unpleasing attention but enough to get 
y with. ' 
It's good to hear from your cheerful self. Go ahead, denounce the Buffalo 
feller; I didn't expect it would be taken as autobiography as it seems to 
did. "Aunt Kate*® surely was not the surging woman of my story, but a fine 
mild kindly one, not “Effie" who was another I'd known. Elzie, too, is 
puzzled at himself and me in it as he assumed-=- and no wonder! 
“ell, no matter is it? The story got great notices east and west, as a 
valued "piece of Americana", again a surprise to me. So far, sales are not 
so hot but that was hardly expected, the present trend of life and affairs 
being what it is. As you say, not all desireable, but it's the world we 
live in, isn't it? 
As one gets along one lacks the feelim of concern about the human race 
anyhow. Let ‘em battle on! 
Incredible that you two are getting to be "old Folks"-- in fact, I 
won't have it. Craigie I recall from ons or two glimpses as a smiling 
sturdy lad who used to arouse my suspicions by coming to see you at the 
house in East Oakland. And you were the merry redhead with entrancing freckles 
adding the allure to a big smile. Ed, well, . here you both are growed up. 
And all that great human interest in sons and grandchilds which 1 lack. You 
two have lived well and truly, and deserve all the best to come. 
I better quit. This Christmas poinsettia to the left is raising a squawk 
because the type is crowding her up in a corner. So here goes again, all 
good w&shes and faith in our futures, from : 

Charlie & Carlotta 
"Coz® Charlie 
ef and Varlotta 


December 17,52 
Dear Young Cousin, Estelle: : 
Here goes again-- Christmas Greetings! 
Lost your address. for months while people were laying new tile floors in 
the house, very pretty and expensive. The color was chosen to match the Cat, 
kind of maroon, but that cat vanished and the new cat is black and white. 
I guess now we gotta tear up the tile to get harmony again. Life goes like 
' that, kinda sad. 
But how's your cheerful self and all the folks? You write fine letters; and 
tackle us with another one. ie lead such quiet lives that letters are 
events but shamefully, it takes me months to answer them. But this has 
been a busy yeare My Atlantic Monthly yarn abut boy days in Nebraska stirred 
a publisher up and he yelled at me for ano ther book. Si I did him a durn 
book and it took eight months and me 78 in October. That's sinful, not to 
let a guy retire with a garden and its bugs. THE BUFFALO WALLOW WILL 
come out in February, and now I have to have a real picture tooken for 
publicity. I'll try to see you get this yere book and maybe have some 
nonsense from me to laugh over. People like it, it seems. Supposed to be 
non-fietion--old Americana, but the less I deal with truth the better I 
sleep. Now you giggle when you read it. : 
Along with a summer of writing I made two trips to a vet's hospital for 
something or other. Had kind of a long name, so for short 1 call it measles 
or arthritis. I don't want any cussed complaint I can't spell. Say arthri- 
tis-- I get that one. But is Arthritis right? Diesn't look it. 
“srlotta wishes she could send you some of her guava jelly-- can't spell 
Guava either it seems first try. "e have a lot of mangoes, avacadoes, etc. 
around the new house but where'ili I be when they're big enough for fruit? ey 
Won't discuss that at Christmas. We send along some pictures of the shack ~~ 
and us too. She still feels we ought to be ff California bound. We don't bay 
like Miami since it grew big and shiny and hustle-bustle. Too many yits. 
But the world shags one ‘¥e don't see any people or art or literature out 
here so I mustn't talk it. Don't even go to a Mo'm pitcher ever. 
How is Graigie--all the Craigies, and the boy who went to England on his : 
weddin' trip as you wrote. And Frances and anybody else who could remember — 
me? I still remember you as the little redhead in Oakland who used to chase- 
me around your house for some reason--and laugh. You were always smiling! 
Keep it up--its a fine weaknesse 
ell, this must certainly stop somewhere. How about here? Write us all 
about yourself, doims and the folks. ; 
Always 
Cousin Charlie--better known se 
here as “Jack”, I can't get used to Charles Tenny Jackson as the publishers § 
usee So, Jack ee gpa : LSS 
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STORIES IN ARGOSY By: C.T. JACKSON 
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CRAIGIE SAMUEL SHARP was 
raised in Hanford, California after 
being born in San Francisco, 18 
OCT 1883 on the corner of 
Stockton and Greeary Street to 
Charles and Jane A. (Smyth) Sharp 
(Jane was native of Ireland). Lillian 
Estelle Show (aka: "Stelly"), was 
born 23 DEC 1889 in Weeping 
Water, Nebraska, to Arthur Tylus 
Show and "Minnie" Mary Brewster 
(Thompson) where they had 
homesteaded before moving to 
Oakland, California. Prior to their 
marriage, Craigie and Stelly lived 
separately in Oakland, California, 
which is where they were on 18 
April 1906 when San Francisco 
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Great-GrandPa 
addition to working for the Red Cross in San Francisco 
after the earthquake, Craigie also took the last ferry to 
San Francisco from Oakland on 19 APR 1906 and upon 
realizing that Market Street was closed he went to 
Fairmont and was grabbed by soldiers and told to carry 
paintings out of Mark Hopkins Art Institute. Some 
paintings were too large to carry with frame and had to 
be cut out of frame. By days end the whole block was 
dynamited. Stelly sang in Oakland's 10th Ave. Baptist 
Church Choir. Craigie attended (Heald’s?) Polytechnic 
Business College in Oakland and was Secretary to the 
President of U.C. Berkeley. After marrying in Oakland 
on 10 AUG 1909 Stelly moved to the lumber town of 
Bullwinkle, where Craigie had been working since 
1908 as the Purchasing-Agent and General Store 
Manager for Little River Lumber Co. in the redwoods 
of northern California. After the lumber company was 
bought out by new owners, the town was renamed, 
Crannell—it was located in Humbolt County, 
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Single rooms and suites, with or 
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Frances 





4 Our Sidney 
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OSee wrote me and-it said such a nice thing. 


re We-Wag SS ae 
Ra eRe yuu) Ae a ae remember what you said in t 
i EE Maat Ane 5 nthe letter? I do. You 
ite om Tianciac Asa 9 said, "Dear Daddy: I love you.” You also saia 
oc ee Something else but "Dear Daddy: I Love you" was the 


best part of the letter ana * 
I remember most. of course that is what 


we planted out 
reel, where you 
doing fine. 


get lonesome for me? 
and mama. Write me lo 


in them. 








California, but is once again a redwood 
forest. After Hammond Lumber Co. took 
control of the sawmill, around 1932, 
Craigie retumed to Hanford with Stelly 
before moving to Crescent City about 
1934 and retiring outside of San 
Francisco in San Anselmo by 1938. 
Craigie and Stelly had three children: 
Frances Jane (Gould), 06 OCT 1910—07 
NOV 2000; Sidney Arthur, 29 AUG 
1913—25 JUL 2001; and Craig Stanley, 
19 AUG 1924—02 NOV 1994. The 
family name "Sidney" originated from 
Jane A. Smyth's Irish brother, Sidney 
Alexander Smyth who came to California 
at the age of 15 in 1870. Craigie Samuel 
passed away 17 DEC 1955 and after 
traveling the world Stelly passed away 18 
JUL 1966. END 


Bulwinkle, Cal., 
Jan. 30,1918 


My dear Skidney: 


My that was a nice letter that you 
Do you 


thought tonight, well Sidney Arthur 


a 
would like to have a letter from Daddy all to him- 


Just for Sidney alone. 
for Frances. a, ne. Not for Mama and not 


read it, but then it is nice to 
! A get a letter from 
. one's daddy all to one's self. Don't you think so? 


“Of course, I know you will let them 


My Deuce is getting so lonesome for 


you and Frances. He stays up at the ho 

good but he is lonely on wen I cone a ee 

or happen to go up during the day he is so glad to 
See me that he nearly jumps all over me. I cuess he 
would like to nave you there to play with, 


Little Freddie Amaro Viera was in the 


store yesterday and he wanted to know wh 

He said he had not seen won Soe a where was Sidney. 
_ ong tim 

to know when you were coming back. & 6 and wanted 


How is that bad old cough of yours. I 


hear you have been barking some since you went down to 
You want to stop that "cause you must come 


sy Grandmas. 
. home big and fat and strong. 
a big man. 
ur Déuce 


Mama says you eat just like 


I hope you and Frances are both being good 


children and not too noisy for Grandm 

- Mama says that 
Frances is doing fine at schoo whi = Sone 
what I would expect her to es Bee eG eae 


Do you remember the bulbs ana lilies that 
in the little side gardens by the clothes 


When are you coming up to see me D 
° 0 you 
I would like to see you and eaneed 


Your loving daddy, 








i 





had your gardens last Summer, Well: they are 
as 


ts of letters and draw some pictures 





CRAIGIE & LILLIAN ESTELLE (above) 
Tin-Type Photo 1894: CRAIGIE S. SHARP 
LETTERS TO LILLIAN & SON SIDNEY 
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CHARLES SHARP. In Elgin, 
Kane county, Ill., March 14, 1846, 
occurred the birth of Charles Sharp, 
a son of Craigie Sharp, whose 
history is given at length in another 
part of this volume. His life began 
under very untoward circumstances, 
his first home being a log cabin in 
the midst of the prairie lands of 
Illinois. He was taken by his parents 
to Dover, Bureau county, same state, 
where his home remained for but a 
brief tume, when he removed to 
North Prairie, five miles west of 
LaMoille and fifteen miles each 
from the towns of Princeton and 
Mendota, Ill. There he was reared to 
young manhood, receiving his 
preliminary education in the district 
school in the vicinity of his home. 
Against the disadvantage of a slight 
frame and apparently weak 











Great-Great-GrandPa 








CHARLES SHARP STANDING ON PORCH OF HIS 





constitution, his thirst for knowledge, indomitable will 
power and ambition to excel spurred him on to exert 
himself beyond his physical ability. His parents having 
the greatest desire to give him what he so ardently 
wished, sent him to Abingdon College, he returned so 
broken in health that he was not recognized by his 
father. Shortly afterward he became very ill and it was 
thought that he would never recover, but his will power 
again asserted itself, and without the help of physicians 
he gradually came back to a health and strength which 
he had never before known. Within nine months after 
his severe illness he weighed one hundred and eighty 
pounds, could lift nine hundred and fifty pounds, and 
neither his father nor any of his brothers were willing 
or able to match him in strength or physical ability. 
That was his first great victory in the battle of life and 
the foundation for all the success which he afterward 
achieved. His next step was to acquire the education 
which had been interrupted so many times, and 
accordingly he attended Eureka College for four years, 
in the meantime giving his oversight to the farm work 
during vacations, holidays, etc., while in the summers 
he traveled for various agricultural manufacturing 
companies, among them that of J.D. Easter, Gammon 
Deering Company, and the C.H. & L.J. McCormick. 
He became an expert binder and holds the world's 
championship as the fastest binder on record. Upon the 
completion of the scientific, classical, theological and 
commercial courses in Eureka College, Mr. Sharp 
continued in the employ of the various harvester 
companies until 1878. In that year he was employed 
for C.H. & L.J. McCormick and had contracted to 
represent them at the exposition in Australia, but the 
company withdrew, believing it to be too late to ship 
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machinery. Mr. Sharp, being in a 
position to make a change of residence, 
decided then to come to California, 


inducing his father, who was then on the 
eve of removal to Texas, to locate also in 


this state, on account of the superior 
advantages of climate, of which he had 
learned in the teaching of a district : 
school early in his career. In 1879 Mr. 
Sharp located temporarily in San 
Francisco, while his brother, Robert 
Sharp, went to Santa Rosa. For a time 
following his location in the state Mr. 
Sharp traveled throughout various 
sections and thus became acquainted 


with the advantages of certain localities. 


Deciding to locate in Hanford, Kings 
county , in partnership with his brother 
he established a hardware and 
agricultural implement business, which 
they conducted for several years with 
profit. Their business was destroyed by 
fire at a loss of $9,000. Charles Sharp 


then bought out the interest of his brother 
and built what is known as Sharp's block 
on the corner of Sixth and Harris streets, 
where he has continued up to the present 


time in the sewing machine and 
household furnishing business— 


continuing in this location for twenty-six 


years and being known as the oldest 
merchant in Hanford. 
SUREKA COLLEGE, WOODFORD 
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Throughout his long residence here This company was incorporated March 9, 1900, and He has also officiated in the church in 
Mr. Sharp has taken a most active controls twenty-four hundred acres in the Devil's Den various capacities, and is now the only 
interest in the upbuilding of the oil district in Kern county, which district contains ten charter member of the Hanford Christian 
place and the development of its townships. Mr. Sharp owns personally about six Church. Mr. Sharp can always be 

best interests, and has constantly thousand acres of the cream of Devil's Den oil district depended upon to give his best efforts to 
exerted a strong moral influence in unpatented land. The country is as yet undeveloped, advance the mental, moral and physical 
the community. He has been but holds out great promise of future success if the culture of whatever community he makes 
noticeably successful in his enterprise is followed up, and Mr. Sharp expects to his home. The qualities of his Scotch 
temperance work, through his make his fortune out of the oil interests with which he ancestry were a part of Mr. Sharp's 
publication of the Alliance is connected. The marriage of Mr. Sharp united him inheritance, and to these were added the 
Messenger, of which he was editor with Jane A. Smyth, a native of Ireland, and to them training received under the parental roof, 
and proprietor, his efforts proving were born three children, namely: Craigie S., a clerk in as well as the experiences received 
hima strongnin the carrying of Hanford; Sidney J.W., a student; and an infant daughter through direct contact with the world. 
Kings county for prohibition. deceased. In his political convictions Mr. Sharp is a One of his most commendable 

Through his efforts the first staunch Prohibitionist and has for many years been characteristics was his unbounded 
Christian church building was put active in advancing the principles he endorses, although devotion to his parents and the sacrifices 
up here (the first also in the San personally he has never cared for official recognition. he made for them while living. He is to 
Joaquin valley), in 1884. He has been a member of the Christian Church since he all men true, earnest, honest and just, 

In addition to his mercantile was thirteen years old and has always taken an active giving to them an implicit faith which is 
interests he is also extensively interest in its work, which has resulted, by study and reciprocated by all who come in contact 






interested in oil transactions, being 
president of and owning the 
controlling interest in the Lady 
Bryan Development Company. 


research, in making him an entertaining and instructive with him. He enjoys the esteem and 
teacher in the Bible class of the Sunday school. confidence of many friends who have 
been associated with him either in a 
business or social way, commanding the 
respect of all for the progressive yet 
conservative methods which have 
distinguished his career, and the 
unswerving integrity noticeable in all his 
transactions. 
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CHAS, SHARP & Co. 
ADVERTISEMENT in the MUSSEL 
SLOUGH WEEKLY DELTA. 
1915 - CHARLES SHARP IN HIS 
STORE 
(above) JANE ANN SMYTH 
Born1855: MONAGAM, IRELAND 
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ELDER CRAIGIE SHARP was 
born on a farm near Rosey Hill, 
County of Perth , Scotland in 1815 
a son of Charles Sharp, also a 
Scotch man, and a gardener by 
trade. The latter received a fair 
education, and was born and reared 
a Presbyterian Calvinist. His 
mother, who was naturally 
independent and a reformer, was 
also a Presbyterian, but was too 
liberal to be a Calvinist. Her 
tendemess and devotion to her son 
Craigie seems to have been the 
inspiration of his life. From his 
mother he inherited in a great 
measure that fidelity to duty and 
conscientiousness of character that 
made him in after life such a 
benediction to all those who knew 
him. Craigie Sharp early developed 
a religious tendency, which led him 
to be a very zealous student of the | 
word of God, and quite a successful 
local preacher and proselyter to the 
Presbyterian faith. His advanced 
views led him, with others, to reject 
infant baptism and follow their 
Master down into the water, with the 
result that they were accounted 
heretics by their Presbyterian 
brethren and excluded from said 
church. With Mr. Sharp's devotion 
and zeal as a proselyter this little 
nucleus of heretics soon grew into 
an independent, self-supporting 
church, and later Mr. Sharp took a 
charge at Coatbridge, which 
necessitated his walking from 
twenty to thirty miles and preaching 


? 


two sermons each Lord's day. It was 


at one of these services held at 
Coatbridge that three others, with 
Miss Ann Thom, a farmer's 
daughter, obeyed from the heart that 
form of doctrine once delivered to 
the saints and renounced their 
Methodism. The latter not only 
renounced her Methodism, but also 






TER SHARP MARRIED ELSPET KINDMONT 21 JUN 1777 IN ERROL, PERTH, SCOTLAND & HAD A SON, NAMED 
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her maiden name. Miss Thom, and ever after bore that 
of Mrs. Craigie Sharp. For over fifty years they 
traveled the pathway of life together happily. Shortly 
after their marriage Mr. Sharp was arrested by the Rev. 
Mr. Murdock, a Presbyterian divine, whom he had 
reviewed in a sermon on the topic "Proper Subject and 
Mode of Baptism." Mr. Sharp was handcuffed and 
taken to Hamilton jail, but upon trial was acquitted. 
Instead of remaining and prosecuting said divine for 
false imprisonment, as he was advised to do, with his 
wife he shipped to America, a country he had read 
about as possessing more religious and political 
freedom than his native land. The sailing vessel 
Brunswick, bound for New York, had three hundred 
and fifty passengers aboard, of whom two hundred 
were Irish Roman Catholics. During their six-weeks 
passage Mr. Sharp was asked to take charge of the 
medicine chest, see that the lights were extinguished at 
eight p.m., and also to measure out the water to the 
passengers. By his fair dealing and obliging 
disposition he soon won the good will of all, even those 
of opposite faith. Being a strong Abolitionist he was 
advised by the captain not to settle in the south, but to 
"0 west." However, his means giving out he settled in 
New Jersey on a farm, working out as a farm hand until 
he had sufficient means to remove to Illinois. While 
residing in New Jersey, at Camden, two children were 
born to them, Craigie, Jr., and Anna. When Mr. Sharp 
and his family landed in Chicago it appeared more like 
| a duck pond than a town. All the houses could be 
canvassed in a few hours, and wagons were mired in 
the principal streets. Going west to the Fox River, Mr. 
Sharp settled near Elgin, Ill., of which city his brother, 
Peter Sharp, has been clerk for over thirty years, and 
still makes his home there. Near that town Mr. Sharp 
opened up a farm, and in order to make the final 
payment on same was compelled to sell the boots off 
his feet. It was while the family were residing near 
Elgin, Ill., that Charles Sharp was born, On March 14, 
1846. Selling out his interests in that locality, Craigie 
Sharp removed with his family to Dover, Bureau 
county, Ill., which was the birthplace of his son 
George. He remained there for a year or two, during 
which time he worked on a farm to support his family. 
His longest residence at any one place was on North 
Prairie, where he took up and improved a new farm, 
remaining on it for fifteen years. Here it was that the 
rest of his children were born, James, Robert, Bella and 
Cecellia. From North Prairie, near La Moille, Ill., Mr. 
Sharp removed to Minonk, IIl., and opened up a farm four 
hundred acres, on which he built a three-story house, the 
finest and largest in that section of country, and became 
one of Minonk's most influential business men. Selling 
out to Minonk, he and his family removed to Hawthorne, 
Iil., a suburb of Chicago, where he laid out and graded a 
town. He witnessed the great fire of 1871, and was one of 
the contractors who assisted in rebuilding that city. Mr. 
Sharp's financial career was nearly as varied as his 
religious experience. He was one of the founders of 
Abingdon College of Abingdon, IIl., and with a Mr. Burt 
built and owned the first flouring mill at Mononk. There 
with others, he sunk the first coal shaft, and Messers. 
Pierce, Clark and Sharp were the first prime movers, 
owners and builders of the Chicago, Pekin & Southwestern 
Railroad. While residing at Hawthorned he was elected 
and served for years as one of the trustees of the town of 
Chicago, and it is needless to say that many were the fights 
against the saloon before the board, in which Mr. Sharp 
was the principal anti-saloon champion. Thoroughly loyal 
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NAMED CRAIGIE WHO EMIGRATED FROM SCOTLAND TO THE USA IN 1842. 
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Pacific Railroad drastically raised prope 





to his convictions, under no circumstan¢es 
would he betray his constituency, although 
at one time he was offered $150,000 if he 
would sell his interest in the Chicago, 
Perkin & Southwestern Railroad to a party 
who declined to make it a competing line. 
He spurned the offer and died a | 
comparatively poor man, an heirtoa _ 
kingdom; gold and silver could not tempt 
him to swerve one iota from the path of 
duty. His health failing him (lung trouble) 
he sold out his interests near Chicago and 


removed with his family to Hanford, Tulare 


County (now Kings), Cal., and bought a 
raw piece of land two and a quarter miles |, 
northeast from town, which he improved |- 
and upon which he resided until his death, 
December 14, 1893. In Hanford, Cal., Mr. 
Sharp will be remembered as the preacher, 
founder, and elder of the first Christian 
Church of that city, one whose services 
were invaluable in building up that church 
and uplifting the people of that city. He 
indeed "Labored not for the meat that 
perisheth, but for the meat that endureth 
unto eternal life." and has gone to his 
reward. He died as he had often prayed to, 
in the harness, passing away without a 
struggle. His widow, "Grandma Sharp," as 
everybody called her, had not a single 
enemy, and was ever the life and joy of he 


= 


household. She came of Scotch-Irish stock} 


a woman of indomitable energy and 
perseverance, economy and frugality. A 
mother in Israel, loved and respected by 
everyone, she fell asleep in Jesus and 
passed over the river March 21, 1900, aged 
eighty-nine years two months and twenty- 


four days. She became the mother of eight | 


children, of whom Cecellia died at North 
Prairie, near La Moille, IIl., at the age of 


five years, James T., a young and promising} 


lawyer at Mononk, died at the age twenty- 
one years; Anna (Mrs. Welch) passed away 
about six months after the death of her 
mother. The rest of the children are living. 
Bella, the youngest of the family and the 
youngest graduate from Eureka College, 
married C.C. Van Valkenberg, and is now 
lrving in Fresno, Cal., she has one son, 
Craigie Van Valkenberg. Robert T. Sharp 
resides eight miles north of Visalia, where 
he conducts a dairy and chicken ranch; he 
married Ida Glass, and to them were born 
two sons and two daughters. George Sharp 
resides at Pasadena, Cal., and to himself 
and wife have been born two sons and one 
daughter. Craigie Sharp, the eldest child in 
the family, married Miss Sara Johnson, a 
native of Michigan, and to them were born 
two sons and two daughters. Like his 
father, Cragie Sharp, Jr., has always 
manifested a great deal of public spirit. He 
was one of the organizers and managers of 
the Mid-Winter Fair Exposition at San 
Francisco, also manager of two other 
expositions at Oakland (where he resides), 
and organizer of the Board of Trade of 
Oakland, being its secretary for six years. 
Personally he is very frank, open hearted 


and hospitable. END © 
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seven who refused to leave. Craigie Sharp owned his land, but supported the m 


evictions. (FROM CRAIGIE SHARP’S AUTOBIOGRAPHY PUBLISHED IN 
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Selling copies of The FIB, Jimi 
Sharp sits behind a merchandise 
table, which is located behind the 
very back row of chairs facing the 
stage—near the entrance. During 
Johanna Kunin's performance 
Jimi notices Laura Veirs sitting in 
the very back row and decides to 
ask her for an interview if such an 
opportunity presents itself. After 
Johanna's set ends Laura walks 
by the "merch" table on her way 
out of the venue when Jimi asks 
her if she'd mind doing an 
impromptu interview. "I want to 
do this interview," Laura says, 
however, she and her band—The 
Tortured Souls (Changed to The 
Salthbreakers after the interview) 
——need to unload their equipment 
before anything else. Later, 
Laura returns and kindly answers 
some quick questions for The FIB 
#15. 

JIMI SHARP: This is Jimi Sharp 
with... [Holds tape recorder up 
close to Laura’s face.] 

LAURA VEIRS: Laura Veirs. 

JS: And we're at the American 
Croatian Club of Anacortes in 
Anacortes. I'm 1/8 Croatian; do you 
have any Croatian (Heritage)? 

LY: No, none. 

JS: And you're absolutely sure? 
LV: Yes. 

JS: I didn't know until about a 
month ago when my (maternal) 
grandmother told me. 

LV: That's cool! My brother's been 
checking into our genealogy and it's 
Scotch, Irish, English, French, and 
German. 

JS: That's a good mix and you're 
from Seattle? 

LV: I'm from Seattle, yeah, I've 
been there ten years, I'm moving to 
Portland and I'm originally from 
Colorado. 

JS: What part of Colorado, Grand 
Junction? 

LV: Colorado Springs. 

JS: Okay, neat! I have family in 
Colorado I've never been (to 
Colorado Springs) unless that's 
where the airport is, I don't know. 
LV: Where, to Colorado Springs? 
JS: Yeah. 

LV: There is an airport but I don't 
know it's likely Denver's probably 
where you went... 

JS: Probably. 

LY: ...to fly out of it's a big city. 
JS: So you've been here for ten 
years since '96? 

LV: '97. 

JS: My “zine started in 1997. 

LV: There you go. 














DOODLE BY: BRONWYN HOLM 


JS: This is The FIB issue 14 I gave you and I 
said I wouldn't do issue 15 unless I interviewed 
one of five people and Laura Veirs you were 
one of the people. [Jimi points to Laura’s 
name on the "Interview Wish-List" 
published in issue # 14.] 

LV: All nght! 

JS: Looks like I'll be doing another issue. 
LY: Good. 

JS: Karl Blau is the feature person for this 
issue (# 14)... 

LY: Oh, good. 

JS: ...and I know he's in The Tortured Souls. 
LY: He is, yeah, wonderfully so. 

JS: I should put it [the micro-cassette tape 
recorder] over towards you since you're the 
interviewee. 

LV: Okay [Laughs]. 

JS; You can hold it if you want. 

LV: Okay. 7 | 








JS: So basically these are some questions that I 
just jotted down when I noticed you there. 
[Jimi points to the seats in the very back of 
the room where Laura had sat with Tucker 
Martine during Johanna Kunin's very 
impressive set.] What is something about 
yourself that would surprise those who know 
you? 

LY: Who know me? 

JS: People who already know you. 

LV: Uhmmm... [long pause]. . .I-yi-yi-yi-yi-yi- 
yi-yi...let's see, I love to...I really want to 
learn dance like do the Jitter Bug and the Crazy 
Swing and the fly back behind your head and 
up the legs and fly the skirt up and all around 
kind of dancing. 

JS: That's neat, are you seriously going to 
pursue that? 

LV: I might do that this fall because we're 
going to make another record in Seattle and 
there's a dance class that you can take at like 
7pm and I think we're doing hours as like 11 to 
7 tor the next recording so, that would be a 
good time to do it. . 

JS: Is the recording based off of that kind of 
dance? 

LV: No, no. 

JS: Is it in synch with it? 

LV: There's not a swing dance element to this 
record but definitely some poppier beats and 
you know, upbeat stuff happening. 

JS: A working title for the album? 


LV: Yes, Saltbreakers. Saltbreakers is 
the title, it's not the working title, it's the 
title of the next record. 

JS: You've got Carbon Glacier, Year of 
Meteors, and Saltbreakers. 

LV: Yes. 

JS: Do you know who's producing it? 
LV: Yeah, Tucker is — same guy. 

JS: Karl and everybody are on it? 

LV: Yep. 

JS: The Tortured Souls? 

LV: Yep. 

JS: That was one of my questions I'll just 
ask you now instead of waiting to get 
down to it: Why are they called The 
Tortured Souls? 

LV: Why are they? My friend Danny 
Barns was talking about some band, I 
said, "They're so happy." He said, 
"Honey those are tortured souls." So, 
you know people look happy but 
sometimes they really have something 
hard going on and I think that's true for 
most people. It's like everybody suffers 
im some way so it's mostly tongue-in- 
cheek because those guys really are 
pretty happy guys. They're not that 
tortured. If they really were that tortured 
I would not have chosen that name. 

JS: That's true. It's like clowns and 
comedians. 

LV: Yeah. 

JS: They really are tortured. Thank you. 
Okay, how many times have you played 
What-the-Heck-Fest? 

LV: You know this probably is my third. 
Let's see, I played here with Tucker and 
Steve, we played at the Rock Fish Grill 
like four years ago and then I played here 
with Steve and Karl last year and the year 
before, so I think this is my fourth. I 
think I've played every year that it's 
happened, 

JS: This is the fifth. 

LV: So this might be the fifth one that 
I've done. 

JS: Oh, wow, okay. I was here the first 
year, [just don'tremember. _ 

LV: Yeah. 

JS: Too long ago. 

LY: I think I've done it every year. 

JS: Thanks for the support... 

LV: Yeah! 

JS: ...of What-the-Heck-Fest. 

LY: Well, my pleasure! I love 
Anacortes. 

JS: Me too! 


HONEY BUCKET vs. YURT TENT 
JS: What will you remember most about 
performing at the Sasquatch Festival? 
LV: The incredible downpour of hail that 
freaked everyone out. There was an 
incredible hailstorm... 

[Suddenly Denise Crowe, Bret 
Lunsford’s significant other, is 
standing at the edge of the merch table 


between Laura and L} 




















JS: [Speaking directly into the 
tape recorder] Denise Crowe's 
trying to get by. 

Denise Crowe: I'm sorry I need that 
coffee tin with the plastic lid. 

JS: Coffee tin, plastic lid? 

DC: It's behind your... 

JS: Oh! That's me, that's my money! 
DC: Oh! That's yours! 

JS: Yeah, sorry. 

DC: Dam! 

JS: My “zine money. 

DC: Okay, never mind. 

JS: So, an incredible hailstorm? 
LV: Yeah, there was a hailstorm 
that we saw coming when we were 
walking into the huge arena and it 
was this huge black mammoth cloud 
on the horizon just slowly moving 
up and we could see it was going to 
be torture and so luckily we got 
under some yurt tent but it just 
started pelting people and people 
were fighting to get into the honey 
buckets for shelter! It was really 
intense. 

JS: That sounds bad. 

LV: It was bad, but we were lucky 
because we were performers so we 
had a shelter but people were getting 
pelted. I don't think anyone really 
got hurt but it really made a big 
impression and Neko Case was 
playing and she had to stop, they 
had to clear the entire stage for an 
hour while it came down. 

JS: Yeah, | saw your photo in the 
Seattle Sound magazine. You were 
playing Sasquatch. 

LV: Yeah. 


JS: Your band really was a bunch of 


tortured souls at that show. 

LV: Yeah, well we got out before 
we were too tortured but I think 
most everyone else, the other 
twenty-thous...cighty-thousand 
people—t don't know how many 
people go to that festival [laughs]. 
JS: A lot! 

LV: Yeah. 


THRILLING MUSIC 
JS: Are you the sole responsible 
person for writing the lyrics... 
LV: Yeah. 
JS: ...and the music or does the 
band just improvise and come up 
with their own music? 
LV: Well, I write the chords and the 
lyrics and then they'll write their 
own parts for their instruments. So, 
it's a collaborative thing but I bring 
in the pretty much finished song. 
JS: Okay... what was the first album 
you owned that made a significant 
impact on you? 
LV: The first one was, well, the first 
album that anyone bought for me 
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was Thriller, Michael Jackson's Thriller and it 
really did make a huge impression like, "Wow! 
This is what music can be—this engaging, 
incredibly gripping, exciting stuff." And I was 
probably ten at that time. I don't remember 
when exactly that came out, but I remember 
running through the park with my boom-box 
jumping on picnic tables [Laughs]. 

JS: In Colorado? 


AVANT-GARDE DOODLES 
JS: Karl Blau showed me a book of drawings 
and watercolors when I was interviewing him 
at his house and he was going to let me use 
them as the doodles in his interview. 
LV: Yeah. 
JS: But he went on tour so I didn't use any of 
them... 
LV: Uh-huh. 
JS: ...so Phil did the doodles. 
LV: Oh, yeah. 
JS: I noticed—I wasn't going to use yours— 
you had artwork in there too, like watercolors 
and they were really good. 
LV: Oh thanks! 
JS: Do you draw and paint often and what's the 
story behind the paintings in that little journal? 
LV: You know, Karl and I are always drawing 
and painting together on tour so, I don't recall 
what those were exactly but we often do those 
line drawings—where you don't look at the 
page and then we fill them in with color—of 
each other, of the band, of people who are 
sitting in restaurants and bars. 
JS: I think it was a bar scene with one of them. 
LV: Yeah. 
JS: They were good. 
LV: Yeah. 
JS: You don't take your pencil off the paper? 
LY: You don't take your pencil off and you 
don't look at it. So it ends up being kind of 
avant-garde and sometimes I think an even 
better representation of the scene than if you're 
trying to make it look like that. 
JS: I saw his art and yours and said, "Hey Karl, 
you could use it for the ‘zine." 
LY: That's good. 
JS: I was trying to get Karl to do those line 
drawings or any art for his article but I said I 
wanted original art specifically for this ‘zine. 
LV: Oh yeah, and then he was gone. 
JS: Yeah. 


ff LAURA VEIRS DOODLING JIMI SHARP 








LV: Oh, the elusive Karl Blau. 


PLAYING VEIRS AT WORK 
JS: I'm a substitute teacher in [A Seattle 
area] School District and I work part- 
time as a barista at a corporate coffee 
company that I will call, "Star-Dollar- 
Sign"... [Three months after this 
interview Jimi quit working at the 
corporate coffee chain after 9 long 
years. | 
LV: [Laughs] 
JS: ...for the interview because I don't 
think they deserve any more 
recognition...I've worked there since 
1997 part-time. Over the years Star- 
Dollar-Sign has played (music by) 
Northwest musicians such as Modest 
Mouse, Elliott Smith, and Death Cab for 
Cutie. Recently your music, Laura Veirs, 
has been added to the Contemporary 
Grind Volume 48 compilation and I work 
there so... [This is a compilation for in 
store listeners only, not for retail sale. 
Laura's songs: "Fire Snakes"; 
"Galaxies"; “Secret Someones"; 
"Rialto"; "Through the Glow"; and 
"Cool Water" are all listed along with 
songs by Devendra Banhart, Cat 
Power, and John Vanderslice.] 
LV: Uh-huh [Laughs]. 
JS: How did that come about? 
LV: [Laughs] I don't even know about 
that, [Laughs] because I don't have a 
manager and I don't really track what's 
going on with my career, but I am on a 
big label—Nonesuch—-so, they probably 
just contract...I don't even know. 
JS: I thought it was cool “Laura Veirs” 
was on there. 
LV: I don't know how that happened but 
hopefully that will you know, just help 
people learn about my music, that's really 
what I'd like. 
JS: For people like me who work there 
and have to listen to all this other music 
all day it's kind of refreshing when 
Modest Mouse, Death Cab, or Laura 
Veirs plays. 
LV: Yeah. 
JS: Just to let you know it makes the day 
go by faster. 
LV: Good. 


TAKE A RAIN CHECK ON THE COFFEE 
JS: So, speaking of Star-Dollar-Sign, 
back in December 1998 I was working at 
Starbucks (Oops! Free advertising for 
the corporation.) #336 in Mount Vernon, 
the Skagit Valley Starbucks—I didn't say 
that—Skagit Valley Star-Dollar-Sign... 
LV: [Laughs] 

JS: ...in Mount Vernon and we had this 
huge line during the holidays before 
Christmas 1998 and this man who was 
‘waiting in the middle of the line—the 
line was nearly to the door-—and this 
man starts to use profanity. He said, 
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"You guys are taking for effing ever! 
This is the crappiest service I've 
ever received!" [I edited the man's 
actual expletives with less 
offensive adjectives so as not to 
offend Laura and you readers. | 
The other customers were dead 
silent and we were real apologetic 
and this young guy at the very end 
of the line spoke up and said, "Siz, 
be nice to them they're doing the 
best job they can, so give them a 
break!" 

The rude man told the young guy 
that it was eff-ing ridiculous how 
slow the line was moving and he 
was eff-ing pissed about our crappy 
customer service. So, the young guy 
said, "Hey, if you can't be nice we 
can take it outside!" and the rude 
guy ended up leaving. When the 
young guy finally got up to the head 
of the line I said to him, "Thank you 
for sticking up for us, your drink is 
on the house." 

He replied, "No, I've always wanted 
to do that!" and when he paid for his 
drink he pulled out a purple partner 
card (a card inscribed with the user’s 
name that entitles employees/ 
“partners” to a 30% discount) and 
gave it to me and I read the name on 
the card. A month prior I had just 
purchased his band’s album at The 
Business in Anacortes after Phil 
recommended it to me and it was 
Death Cab for Cutie (Something 
About Airplanes) and (the young 
guy) was Chris Walla! 

LV: Oh, really? 

JS: I said, "You're Chris Walla from 
Death Cab for Cutie." 

LV: That's awesome! 





With watery cheeks down flowered Veins/ Tattered 


JS: He said, "You know my band?" and I said, "Yeah, 
you just played at The Business not too long ago." 

[See pg. 2 for attached Death Cab/ Microphones 
concert poster. | 

He was adamant about paying for his drink, which to 
me was nearly as impressive as him standing up to that 
jerk. 

LV: Yeah. [Laughs] 

JS: So I never forgot that and a couple years later in 
2000 I saw him at the Crocodile Café when I was going 
there for lunch. I saw him sitting inside at a table by 
the door and on my way out I said to him, "/'72 the guy 
JSrom Starbucks who was being cussed out by the guy in 
the line, who you stood up to and said, 'Let's take it 
outside'. He said, "IJ remember that!" 

[Excerpt from Jimi’s journal: “28 MAR 2000 We 
ate at 2™ & Blanchard at the Crocodile Café and I had a 
Guinness, grilled cheese sandwhich, and fries as 
usual—that’s what I get every time. On our way out of 
the Croc’ at 8:38PM I noticed Chris Walla of Death 
Cab For Cutie and he remembered me...I told him his 
new CD titled We Have the Facts and We’re Voting 
Yes was terrific and I loved it...I asked him to play in 
Anacortes again. He said, ‘I’d looove to play in 
Anacortes again’ .””| 
LV: Cool! 

JS: He basically said—Chris Walla—that your album 
was “Album of the Year” in his opinion. 

LV: Right, I remember someone said that. 

JS: So, I was wondering, are you two friends? 

LV: I am friends with him. Yeah, I know him a little 
bit through music stuff and just being in touch over the 
years. 

JS: He lives in Portland. 

LV: He does, yeah. I'm actually staying at his house 
this summer while I figure out my thing. 

JS: If you wouldn't mind relating that story to him 
then... 

LV: Yeah. ..well that's great to hear that story. 


.., LHEN REEL ME IN 


JS: You have a new album coming out called 
Saltbreakers, would you please sing some of the lyrics 
so I can type them out? . 

LV: Okay, "Sing me a salty blue song/ I'll be gone/ 





sails on a ramshackled ship Tl go pale/ 
Starin’ straight in the face swimming 
tempest waves..." 
JS: That's beautiful 
LV: Thanks. 
JS: What's the name of that? 
“Saltbreakers””? 
LV: That is "Cast A Hook In Me", which 
is actually a song on the web already. 
You can find it on my website. 
http://www.lauraveirs. com/ 
© 
http:/Avww.myspace.com/lauraveirs 


FIFTY-FIVE YEARS TO GO 
JS: How do you imagine you'll be 
remembered in fifty-years? 
LV: Fifty-years? Maybe anyone 
will...[Laughs]...maybe someone at 
What-the-Heck-Fest will remember me 
in fifty-years. Anacortes, What-the- 
Heck-Fest 2056 [Laughs]. 
JS: [Laughs] Thank you. Would you 
mind doing a doodle for your issue? 
LY: Sure. [Tape recorder is turned off 
for a few minutes and then back on.] 
JS: So, who are you doing a doodle of? 
LV: You. 
JS: This is Jimi Sharp being doodled. 
Oh, she's doing her cool line thing. [Jimi 
takes photos of Laura doodling. | 
LV: Yeah. 
JS: That's good! 
LV: [Laughs] 
JS: Laura Veirs thank you very much for 
taking the time to be interviewed for 
issue 15 of The FIB, I'll send it to you 
when it is finished. 
LV: Awesome, thanks. 
JS: [Handshake] Thank you very much 
and I love your music by the way. 
LV: Thank you very much. 





END © 
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THE FIRST "POSTER WAR" 
JIMI SHARP: On page 45 of the 
book LOSER: The Real Seattle 


Music Story by Clark Humphrey I é 


read that you were involved in 
Seattle's first "poster war". 
TERRY MORGAN: Yeah. 
[Laughs] 

JS: Against Jim Lightfoot and... 
TM: Mike Vraney. 

JS: Vraney, right, In June of 
17. 

TM: We were world debuting the 
Blackouts at the Ethnic Cultural 
Theatre with the Young Scientists 
and we had Red Dress on the show 
for one night — We called it the Real 
Music Weekend — we were doing 
this big alternative event in a little 
200 seat theatre and Mike and Jim 
were doing the Dead Kennedys at 
Washington Hall and we didn't 
know of each other at the time and 
there were no posters on polls, 
nobody postered on polls at all, so 
we were like the first things out 
there and of course poll space is poll 
space. [Laughs] It wasn't as bad then 
as it is now, but posters started 
coming down and the competition 
began. 

JS: Did you actually pull any 
posters down for the Dead 
Kennedys show? 

TM: No, I did not. [Laughs] I did 
not pull any posters down. It might 
have been the actions of the bands, 
but it wasn't me. 

JS: So that was for the debut of The 
Blackouts. 

TM: Yeah, it was their world 
primere. They had never done a 
performance. They had been 
members of a group called The 
Telepaths prior to that and this was 
the debut of the band. They had 
been rehearsing at the Labor Temple 
downtown 1n a basement room and 
that was their existence until they 
emerged, From there, instead of 
fighting each other, we all kind of 
joined forces and became Modern — 
they had kind of started Modern 
Productions, Jim and Mike and 
Carlo Scandiuzzi and then I came in 
as the fourth member because I had 
technical skills and knew how to 
promote. We were all working in 
the same direction, so it only made 
sense. 

JS: So, basically that's how Modern 
Productions started, which then 
turned into Modern Enterprises 
years later. 

TM: Yeah. 

JS: And that was Seattle's first 
poster war the Blackouts versus the 
Dead Kennedys. 


ee 

















TM: Yeah, aaghsy TERRY | MORGAN & His CAT SAULTI 
JS: I wanted to ask you about the title of that book 


with the posters that you [made]... 


TM: Oh, what's it called? Instant Litter: Concert 
Posters From Seattle Punk Culture by Art Chantry. 

JS: Were some of those posters your posters? 

TM: Yeah, some of them were ones that I designed 
and some of them were things that Art designed for us 
and then there were a bunch of other designers who did 
work for us that were all showcased in that book. 


JS: And that was called Instant Litter? 


TM: Instant Litter, yeah, it's a beautiful book. It really 
kind of annotates what was happening artisitically in 
the city in the late "70's and the early '80's. 

JS: So, that was basically at the onset of all the posters 
before the whole 1991 grunge revolution. 

TM: Yeah, this was really early on, this was when 


punk rock had just started. 


JS: [Instant Litter] you can pretty much only find on 


eBay right? 


TM: Yeah, I don't think it's in print anymore. I think 
Real Comet Press printed it up and I think it should be 


reprinted. It's a great book. 


JS: Right, especially for the history of Washington's 
_ Seattle music. 
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THE FIRST SHOW AT THE 
SHOWBOX 


_ JS: It's weird, it's been going on now for 


28 years and it's still called the Showbox 
even though [it's had many owners]... 
TM: Well the building was called the 
Showbox when it was first built back in 
the '30's. The Showbox — the Palace of 
the Pacific — It's the sister room to the 
Commodore Ballroom in Vancouver and 


_ kind of the Crystal Ballroom in Portland. 


It's got sprung floors, you know the 
wooden floors with springs underneath 
so you can dance. Big ballroom dancing 
and people like Billy Holiday and Duke 
Ellington and all the classic big bands 
used to play there. It was the swankiest 
club in Seattle for a long time but then it 
closed down and it was a furniture store 
and then in the '60's it was reborn as The 
Happening, which was a great '60's 
psychedelic club and then it closed down 
again for a long time and then revitalized 
as the Talmud Torah. 

TM: Carlo had negotiated to get into the 
Showbox [Theater] to do shows and 
Magazine was the first show that we 
actually presented as Modern 
Productions — Magazine and the 
Blackouts at the Showbox. 

JS: [Referring to the book LOSER] It 
says that on September 8th, 1979 Modern 
Productions rented out the Showbox, but 
then it says that it was called at that time 
the Talmud Torah. 

TM: Talmud Torah, it was a Jewish 
bingo parlor and we would have to clear 
up all the bingo stuff and move all the 
chairs around and put in, well we used 
the existing stage at the time, but they 
eventually ended up building a bigger 
stage. 

JS: And the British band Magazine 
headlining with the Blackouts opening 
for them? [The Blackouts were the 


-Opening band, which makes them the 


first band to ever play the Showbox. | 
TM: Right, right and that was Howard 
Devotto's band—Howard—who used to 
be with the Buzzcocks. 

JS: ...[.do have the Blackouts KLP164 
History In Reverse. 

TM: Yeah, Calvin put that out last year 
was it or the year before? 

JS: I think the year before. I noticed 
when I read inside the liner notes of 
that...it looked like Modern Production 
leased a couple of the songs to the CD. 
TM: Yeah, The Underpass and Make No 
Mistake were things that we put out for 
the Blackouts. 

JS: The Blackouts debut single titled 
Music: 528 Seconds was released by 
Modern Productions and there's a picture 


Modern Enterprises Logo 
__From Page 49 LOSER 








[of it] in the LOSER book, did you 
design that cover? 

TM: No, Enrich Werner did all the 
artwork—the lead singer and guitar 
player in the Blackouts. He did a lot 
of great graphic stuff, in the Instant 
Litter book there's a lot of his work 
there too. He was a very prolific 
artist he did great extreme kind of 
things. He took a lot of his 
influence from early German 
artwork and also if you noticed on 
that record it's an Aboriginal 
drawing is what is on there. 

JS: Oh, really? 

TM: Those guys were really, really 
gifted players and people and it was 
a great time, we all kind of 
spearheaded a whole new 
revolutionary spirit in the city; you 
know, Roland Barker, Erich Wemer, 
Bill Rieflin, Mike Davidson—it was 
fun. We just kind of bull-headedly 
went wherever we wanted to go — 
Nobody challenged us! [Laughs] 





TRIANGLE STUDIOS 
JS: Jack Endino and Chris Walla — 
They both recorded at the Tnangle 
Grocery building in Ballard [As 
Reciprocal Recording and Hall of 
Justice, respectively]. 
TM: Um-Hm — That's where the 
Blackouts record was recorded too. 
JS: Yeah, I was shocked to see that 
in the book LOSER, I didn't realize 
it was a recording studio back in 
1979. 
TM: Yeah, it had always been 
Triangle Studios. Jack Weaver, I 
can't think of his business partner's 
name, but they had an 8-track studio 
there, | think it evolved into a 16- 
track studio. It was the spot, you 
know...It's kind of a historic 
location; 1t should be saved if it ever 
got torn down, but lots of stuff got 
recorded back there. 





STOLEN SYNTHESIZER 
JS: [You] studied systematic 
musicology and African American 
studies and promoted ethnic music 
festivals and outdoor jazz concerts, 
also...I don't know if you're 
currently still a member but you 
were a member of Seattle's 
respected Inner City Jazz Quartet. 
TM: Yeah, that band has 
disbanded; Ernie Hatfield was the 
leader of that band and he passed 
away a few years ago. Ernie was a 





gifted Classical Swing pianist and he used to sing with 





Ella Fitzgerald and he grew up in the Philadelphia area 
and he used to tell us the coolest stories about what was 
going on back there. During the Harlem Renaissance 
he lived m Philly and worked in New York and would 
carry love letters from Billie Holiday to her boyfriend 
back and forth on the train. So, we worked at the 
Seattle Tennis Club for a number of years. I'd work at 
the Tennis Club and then come back to the Golden 
Crown and set up shows at night and my brother would 
run the club when I was gone... 

JS: In addition to doing all those things you were also 
managing the Posies, the Young Fresh Fellows, and the 
Blackouts. 

TM: Not all at the same time. There was the 
Blackouts first and then a group called the Young 
Scientists, which is how I ended up meeting the 
Blackouts and then in between there I did American 
representative work for David Thomas and Pere Ubu 
and a lot of work for King Sunny Ade and then the 
Posies and the Young Fresh Fellows and Sky Cries 
Mary and the Walkabouts and a bunch of other people. 
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After Terry designed the attached poster for the Legionaire’s 
Disease show it was cancelled - The poster was published in the 
book Instant Litter by Art Chantry. “The band was touring and 
then we were going to book them at the Golden Crown,” Terry 
Morgan said, “but somehow they cancelled, they never made it, 
they got sick.” 





JS: Wow! That's quite a list. So, you were managing 
all those different bands and people that you just 
mentioned? 

TM: Managing them all. 

JS: In addition to that you were also promoting shows 
at the Paramount, the Moore, and the Music Hall, 
which no longer exists. 

TM: Right. Always staying busy. 

JS: Sorry I keep referencing LOSER, but that was my 
research tool. 

TM: That's okay. 

















JS: It says, according to that LOSER 
book on page 57, "The Blackouts never 
really became the Blackouts until 
someone stole [their] equipment." A 
synthesizer was stolen from the Showbox 
and replaced with a saxophone and you — 
in the book — were credited with catching 
the synthesizer thief. Do you remember 
that at all? It happened in 1981 
apparently. 

TM: I remember it very detailed and I 
won't go into a lot of the stuff that had 
happened and how we recovered the 
gear, but we did recover the gear. 

JS: So, the thief never paid the price? 
TM: Uh, no, no. Not everything was 
recovered, but we got justice. [Laughs] 
JS: Do you have any interesting 
antidotes about the Young Fresh 
Fellows? 

TM: Fellows were great! Fellows 
always had a good time... Had them on 
the road with the Red Hot Chili Peppers 
for a long time. 

JS: Really? 

TM: Oh, yeah, before the ‘Chili Peppers 
got really big, in fact they were fairly big, 
but not as big as they are now. The 'Chili 
Peppers and the 'Fellows used to be a 
package that toured all over the country. 
JS: What year was that? 

TM: Probably '89 — '90, right in that 
time period. 

JS: [remember the 'Chili Peppers back 
in 1989... 

TM: The 'Chili Peppers have been 
around for a long time their first album 
was produced by George Clinton. 


PROMOTING PUNK ROCK 
JS: So, essentially when you were doing 
your systematic musicology, was that at 
UW? 
TM: At the University of Washington, 
yeah. 
JS: That's how you got involved in 
everything? 
TM: No, no, I had always been a 
producer, always been a musician [bass], 
I've been producing since high school 
and I was a student buyer for the 
University of Washington for a year and 
became a T.A. in the Music Department 
teaching history of jazz and then 
continued with my education in 
systematic musicology, which is the 
scientific approach to music and that was 
studying bimodal (audio and visual) 
presentation and physiological response 
to music. That's why I got into be a 
promoter because it's the same thing. We 
were doing video synthesis pre-MTV 
days... we would do these whole video 


ee 





synthesis pieces; the video is all 
illusionary, there's nothing real there 
it was all created electronically and 
now they do it all digitally, but we 
did it all analog at the time. I was 
playing with a guy named Michael 
McClellen who was a great jazz 
guitarist, who's since passed away, 
but we would do concerts with these 
big video presentations and that was 
kind of what I was into then before I 
got into punk rock. But I always 
liked punk rock it was a great 
cultural escape. 

JS: How did you get into managing 
the Blackouts? Was that your first 
band? 

TM: Yeah, the first band I formally 
managed was the Blackouts. 





JS: How did you get into that, I 
mean, how does one go about 
becoming the manager of a punk 
rock band? 

TM: Roland and I were friends and 
he introduced me to the band and we 
all got along well and I just 
proposed to them that I could 
probably make some things happen 
for them since I had been doing 
promoting for a long time. They 
trusted me — I trusted them and we 
proceeded. 

JS: The liner notes to their History 
In Reverse album it says they now 
live in San Francisco; do you keep 
in touch with any of them? 

TM: Enich lives in San Francisco. 
Bill lives here in Seattle. Roland 
lives in Hawaii. Mike Davidson 
lives here. Mike left the band early 
and Roland's brother, Paul Barker 
who is the bass player for Ministry 
continued on and then Paul, I think, 
lives in Texas now. He did live in 
Chicago for a long time with Al 
Jourgensen. But the band basically 
broke up and Erich moved to San 
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Francisco, but the rest of the band became Ministry. 


"YES" TO CORDS 
JS: How did the Blackouts end up on\K/records? 


TM: For years people have approached the band and 
myself about putting out the Blackouts and for years 
we kept saying, "No". And then Calvin made a sincere 
approach to Bill Rieflin and I've always appreciated 
Calvin's independent nature and you know he's not out 
to exploit something and he was doing it truly out of 
love of the band and so everybody agreed that K 
records is the right way to go, and it restores the history 
of the band for the people who weren't aware what the 
band was doing and it all just came together — really 
simple — it all worked. 


BLACKOUTS FF 


~ Erich Werner, Mike Davidson, Roland Barker, & Bill Rieflin 


JS: When we used the word "punk" when I was a kid I 
always thought punk was abrasive on the ears and 
unmelodic, but the Blackouts, they're pretty melodic 
and I think it's soft music. I didn't think it was... 

TM: You had to be there because Erich's guitar was 
buzz saw loud and the band was always, always loud. 
But artistically some of the things like "Five Is 5", you 
know, almost like contemporary jazz. Roland was a 
great sax player, great keyboard player. Bill Rieflin's a 
great keyboard player, guitar player, singer, and 
drummer. You know Bill plays with R.E.M. now. 
These guys were actually real musicians, they weren't 
just kids out there throwing guitars around. 
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and HIS ONLY FRIENDS 
JS: What's the name of your new CD 
coming out? 
TM: Oh, it's going to probably be 
"LeRoy Bell and His Only Friends: Live 
— Live at the Triple Door. 





1s: "Yeah your band is very nice 

too... It's the type of music that you can 
just come home and turn on and we do 
turn on [LeRoy Bell's album titled Two 
Sides To Every Story, on which Terry 
plays bass.]... 

TM: It's contemporary-pop with more of 
an adult edge and... 

JS: It's relaxing. 

TM: It's relaxing but the live show is up 
and fun, so we go both directions, but 
LeRoy writes great songs and comes 
from a major heritage of great 
songwriters. It's all come together in a 
short period of time and we're having a 
good time. 

JS: I saw you guys perform once live at 
the Triple Door, so I wonder if that 
performance, any of those songs will be 
on there? 

TM: That was in October you were there 
I think, yeah. Part of that show will be 
on there. 

JS: Oh, cool I can't wait until that CD 
comes out... do appreciate your time 
Terry. I swear to God you're the last 
person I'm ever going to interview for 
The FIB, so thank you very much. 

TM: Jim, I'm honored. 

JS: No, I'm honored. Thanks for your 
time and thanks for being such a pillar in 
the Seattle rock music scene. 

TM: I just do whatI do. I'm not a pillar. 
I'm not a rock. I'm just here. 


tmorgan@modernenterprises.com 
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Excerpt from The FIB issue # 7: “On 26 JUN 1998 I drove to the Seattle Center [from Anacortes] with Nicole Conte, Katy Compton (RIP: *Sadly, Katy Compton 
passed away in May 2000), Ursula Stewart, and Colleen Pollard. We (I = Jimi) went to see Modest Mouse play, for free at “Pain In The Grass”. It was a jam-packed 
show with lots of crowd surfing, people running across the stage before the cops could stop them, and lots of...chicks flashing their boobs while sitting on their 
boyfriends’ shoulders... yuck! Lead singer, Isaac Brock was trying to sing through his electric guitar by putting it up to the microphone during the song “Cowboy 
Dan” and yelling/singing into it with full force...the feedback was not very pleasing to the ears with all the high-pitched screeches coming from the mic and guitar 
being so close together, but the idea was cool. I guess it’s the thought that counts. We were standing /stage-right behind the speakers and amps] and couldn’t see 
bassist Eric Judy or drummer Jeremiah Green most of the time. The Modest Mouse show was free, so even if it had sucked—we would have gotten our moneys worth. 
It didn’t suck though, it ROCKED and the album The Lonesome Crowded West is just as action-packed and great sounding. After the show was over the crowd kept 
screaming for an encore [chanting, “One more song!” ] and the band came out puffing away on freshly lit cigarettes. They played for 20 (additional) 
minutes...altogether the show lasted from 7:35 — 8:40PM. {Isaac told the crowd, “If any of you ever need a letter of recommendation for being such a great audience, 
then just ask this band and we'll give you a very good letter of recommendation.” ] Then the police pushed the crowd away from the stage so the band could pack up 
and split. Katy Compton told us that we could take a picture of Isaac for my zine if we called out his name and got his attention, so we did. We all went to the far 
right side of the stage {which is stage-left to those facing the audience] and yelled out “Isaac!” [Isaac looked over at us smiling and raised his arm—palm facing us— 
| acknowledging our loud yells in an attempt to quiet us down. Some of Isaac’s friends sat on the lawn behind us laughing and began to jokingly heckle him and poke 
fun atus, “Isaac! Isaac! How does it feel to be a fuckin’ rock star? Can we have your autograph too?” As Isaac stood on his knees, kneeling down on the stage to 
put his guitar in its case he pointed to the people behind us and called out to us, “You guys should be yelling their names! They’re the rock stars!” We turned around 
to see who he was pointing at, but there were far too many people standing around to know who he was referring to.] He came over and said he didn’t have a pen for 
any autographs, so I said, “An autograph? What kind of fans do you think we are? I just wanted to say that I loved the show and get a photo with you for my zine.” 
Isaac replied, “A picture for your zine, that’s cool. What’s it called?” I said, “The FIB...” Isaac said, “I’ve never heard of The FIB, but I read zines, so a picture’s 
cool.” Katy snapped the picture with Nicole Conte’s camera. [Isaac and I shook hands for the picture as he clenched an un-lit cigarette butt between his teeth like a 
toothpick and pulled a baggy full of a pink powdery substance out of his pants pocket and when he looked at it he asked himself aloud, “What the hell is this shit?” I 
asked him, “Oh, you like to mix sugar and Kool-aid together and dip your finger in it too?” Isaac said, “No, I hope this isn’t Kool-aid! Someone in the audience 
gave it to me and said it was pink cocaine! I’m gonna find out pretty soon.” We laughed as Isaac put the baggy back in his pocket and signed autographs for some of 
the girls I came with. Jeremiah Green came over to see what was happening and signed autographs too as I used Nicole Conte's camera to take pictures since she 
was too embarrassed to take pictures or even pose in any pictures. We thanked Isaac and Jeremiah for their time and walked back to my car. Because I had a “No 
Smoking-In-My-Car” rule, we stopped off for a smoke break at Smokey Point rest-stop north of Everett before speeding back along I-5 to Anacortes, playing a 
- compilation cassette tape of Modest Mouse songs one of the girls had made. I saw Modest Mouse again in Seattle at Bumbershoot on 06 SEP 1998 with Brandon 
Schafer (RIP) and James Moffitt and again on 10 FEB 2001 with my girlfriend Jenny Ward and college roommate Cameron Lansberry in Bellingham at the Mt. Baker 
Theater. As of this writing, Modest Mouse is supposed to release a new album titled, “We Were Dead Before the Ship Even Sank” on 20 MAR 2007. I can’t wait!] 


















i eM ig! x ie at . 
a Yes - - 4 oI - : i : - Soe e y s ve - 
“iil Oe fe au? J i : ; id fe a 
a _— it a > er? 
sd # 


iS shiige 140 






mond oni Z 


eg a ne en eaten OOS in Sag 9 D3 BI 






The Modest Mouse article above contains excerpts from Jimi’s journal. Brandon Schafer (RIP: Sadiy 
he passed away 29 NOV 1999) designed the covers of The FIB issues #7 & #8. Above: Jimi & Isaac/} 
Pg 29 Top: Ben, Joe, Phil, Bart, Allisyn?, & Jay/ Bottom: Bret, Nick, J ay, Ben & Phil/ Ben, limi, & 
Phil/ Ben on bass at The Business. All pg 29 photos previously unpublished. Jimi saw DCFC 18 
1998 @ The Business - Anacortes & w/ wife Jenny 09 DEC 2006 @ Key Arena - Seattle. 

_ Phil all smiles until Bret’s calls for help went unanswered and D+’s show was canceled. 


_All Modest Mouse Photos By: Jini Sharp (except “Jimi & Isaac” by: Katy Compton) 































| All Microphones/Revolutionary Hydra Photes By: Jimi Sharp 
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Excerpts from Jimi’s journal: “28 NOV 1998: By 6PM Bret Lunsford came by The Business with Denise Crowe to pick up an amp. Karl Blau came by 
too and then left. Phil and I took 8 boxes containing covers of his new Elsinor CD “TESTS” out of his car and stuck them in mine. Also, his drum set and 
organ and three guitars in the trunk and one acoustic he kept up front and played while I drove. We also had 2 boxes of knw-yr-own tapes, CDs, and stuff 
that I was supposed to sell while the band played. Then we drove to Phil’s house to get him food. He ate leftover Thanksgiving food straight out of the 
bowls and pans while his sister bitched him out and told him to “knock it off!” She adamantly told him, “Phil stop! Phil you wouldn’t do that if mom was 
here!” Phil made grunting sounds and ate faster while his sister, Hannah said, “Oh, you make me sooo mad!” and stormed off. Then Phil and I said good- 
bye to his brother (Izak) and sister while they watched South Park (some piece of feces was talking and sounded like Mickey Mouse)...By 7:30PM we were 
on Highway 20. Phil played lots of great Microphones songs while we drove and I recorded 3 songs that Phil played on my mini-tape recorder. It was pitch- 
black while he played, but he sounded rad. We arrived in Bellingham by 8:15PM and we went to State Street to the home of Joe and Jay Chilcote of the 
Revolutionary Hydra. Phil and I brought in all 8 boxes of the “TESTS” CD covers — 1,000 covers in all. J ay owns Elsinor records. Then by 8:35PM we 
were off to the Double-Wide (used to be the 3-B). We parked in front and unloaded all the musical equipment. After sitting down and watching the 
Revolutionary Hydra for one song, Phil was ousted by the bar-tender/bouncer lady because of no LD...At the Double-Wide he had to prove he was 18 at 
least, to even play. Bret used a cell phone to call Bronwyn Holm, Josh Root, and Jeremy Bosworth, but nobody could retrieve the car keys hidden in Phil’s 
gas-tank-door and get his 1D. out of his locked car—parked in front of The Business—and drive it up to Bellingham. So, we debated the idea of Phil and I 
driving back to Anacortes to get his ID. until Karl realized that he too, didn’t have a valid LD. because he’d lost it. The old tattered LD. he had was not 
valid and when he’d almost played the same venue before, he only had an Annual (yearbook) and birth certificate to prove that he was at least 18. They 
wouldn’t accept his yearbook and birth certificate before and even though they remembered him from the last experience when Blue Nomad couldn’t 
play...they wouldn’t let him in again. The bartender said, “This happened to you the last time too!” Phil was pissed off! He waited outside while Bret and I 
got all of his stuff from the band room in the back and I stopped off at Bret’s wife’s—-Denise Crowe’s—table. .. she was sitting with Ora Cunningham. Bret 
told her that D+ was going to play at the house of Jay and Joe Chilcote of the Revolutionary Hydra and she said, “Bret, I don’t think so!” Bret said, “Why 
don’t you go tell that to Phil and Karl standing outside!” She glared at him and said, “No, Bret, no!” Understandably Denise didn’t want to hang out with a 
bunch of dudes until midnight while her daughters were asleep at home. Bret wisely gave in and ended up telling Karl dD Us 2c nt really feel up to it to 
play at the house. All the guys from the Revolutionary Hydra and D+ were outside talking about the fact that theawas tertile, so I took the opportunity to 
conduct interviews with all the members of the Revolutionary Hydra and also separately Ben Gibbard for Death Cab For Cutie questions. I took pictures and 
interviewed everyone. Yes, I tend to annoy people with my spur of the moment questions, but I LOVE the music, I just do! Then at 9:45PM the “Hydra 
went in and played. As Bret sat inside with Denise and Ora watching the show in warmth, Phil, Karl, and I stood outside looking in through the window, 
behind the bar (to the left of the entrance). We had a great view and could hear it all rather well....At 10:20PM Phil and I went down to Casa Que Pasa and I 
bought us some food and coffee. It was freezing... We got our food “to go” and Phil said how he hated the “bar scene” and that if everyone supported the 
all-ages shows only, like Calvin Johnson does, then more money would be taken from the bars and the all-ages places would have more money — more 
leverage to fight the system. Anyways, when we returned to the Double-Wide the Revolutionary Hydra were outside. We went to the Chilcote’s house and 
Phil sat in front of the guys from the Revolutionary Hydra (Bart Sharp, Joe and Jay Chilcote, & Ben Gibbard), myself, and a female I think might have been 
Allisyn Levy, but who knows? Phil sat in a chair behind his bass drum with an acoustic guitar in the middle of the living room and performed an entire set 
of many great sad songs for only six people. He had a question and answer session too and then I took more photos and Ben and the girl who I'll call 
Allisyn were leaving since it was past midnight, so I said good-bye as they started to play the master-copy of “TESTS”. Phil was staying there for a couple 
days. so I left alone...I came home safelv...and now after washing up I’m going to bed. Love, Jimi xo xo.” 

Excerpts from The FIB issue #8: “Phil was banned from playing with D+ at the Double-Wide in Bellingham, Wa. He forgot his LD. card and couldn’t 

prove he was 18 or older, so the show was called off...even if Phil hadn’t forgotten his L.D., he wouldn’t have played that night “cause Karl Blau also had no 

valid L.D., so D+ was pissed. Bret Lunsford tried a lot of things to keep the show on track, but nothing panned out and neither Phil nor Karl wanted to rush 
the stage and sleep in jail. The doorman won’t let anyone buy a “21-year-old-and-I-can-drink” stamp either, UNLESS you are 21. That’s the dumb law. 

Phil said, “I feel like I hate playing in bars so much that I’m going to try as hard as I can to never allow myself to be set up with a bar show for so many 

reasons.” Jimi Sharp: “Has anyone ever asked who the ‘Cutie’ in Death Cab For Cutie was?” Ben Gibbard: “Yes, we’ve been asked. We never really 

answer, we just kind of laugh it off, ‘Oh, ho, ho! Get out of here!’” Jimi Sharp: “As in, “Get the hell out of here, you’re being stupid?” Ben Gibbard: 
| | : ~¢ | Ne A Pretty much.” By 





















THE LONELY FOREST began their set in 
Anacortes' City Hall basement while I stood 
way back in the audience carrying on a 
conversation with Joel Brazzel. Having 
never heard of the band or their music until 
that very moment, I was instantly captivated 
by the walloping drumbeat synchronized so 
effortlessly with the soaring union of melodic 
vocals, eerie piano, thunderous bass, and 
electrifyingly breaking guitar chords; I was 
awed—conversation killing music—"T love 
this band! Who the Hell are these guys?" 
Determined to find out, I dashed to the front 
of the crowd with my camera and tape 
recorder in hand! 


The Lonely Forest: Braydn Krueger (drums/ 
harmonies); Eric Sturgeon (bass); John Van 
Deusen (vocals/ keys/ guitar); & Tony 
Ruland (guitar). 


Three months after I interviewed The Lonely 
Forest at the Bay Street Coffee House in 
Bellingham, Washington. I wrote John a 
letter asking him if my hunch was correct 
that “Regicide” meant the killing of the King 
of Kings—Jesus Christ. John did send me 
two doodles and replied to my letter, which I 
tremendously appreciate, however since 
John is not quoted throughout the interview 
as much as I had wanted, I sincerely hope he 
will not mind me publishing the following 
excerpts from his letter: 

"Jimi...To answer your questions...1) Yes, I 


was serious about becoming a drug & alcohol - 


counselor & have been passionate about it for 
years. 

2) 'Regicide' does indeed symbolize the way 
our society has killed God (Jesus, the concept 
of God, love, spirituality) & how we have 
turned our backs on him. Just to let you 
know, Tony, our guitar player, is no longer 
playing with the band. He is going to school 
down south at Evergreen. Although his loss is 
tragic, we are all extremely excited for him. I 
thought you needed to know...Love, John V." 


JIMI SHARP: First I want to ask you guys 
about that radio deal the other day. [KISM 92.9 
FM Bellingham, WA.] 

TONY RULAND.: Oh, yeah! 

JS: I heard it and I think you (Tony) told that 
guy you were going to start recording the next 
day in Ballard. 

TR: Yeah. 

JS: How's that going? 

TR: It was really fun. 

BRADEN KREUGER: Yeah. 

TR: We're actually done. Yeah, we did three 
days with Jack Endino at Sound House, which 
is where a few of our favorite bands recorded: 
Sunny Day Real Estate recorded "LP II" there; 
the Posies have recorded there; plus he 
recorded Nirvana's first record, Soundgarden's 
first record; Mudhoney's first record. You 
know, the list goes on. 

JS: It does go on. I read in a book...I just 
flipped to this page and it was about Jack 
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Endino and it said that he doesn't like 
to be called a producer he likes to be 
called a recorder. 

TR: Yeah. 

JS: Or something like that. I 
remember you guys saying (in an 
earlier unpublished interview with The 
FIB) he was going to produce your 
record...did you guys call him a 
producer? 

TR: Yeah, actually on the CD it says, 
or it's gonna say, "Recorded and 
Produced By". He asked us to put 
that. 

JS: Is he a nice person? 

BK: He's extremely cool! Extremely, 
extremely cool. 

TR: We call him "Uncle Jack" 
actually. 

JS: Uncle Jack? 

BK: Uncle Jack. 

TR: We spent the night in the studio 
every night. We were like, living there 
for three days. It was really fun. 

BK: And he let us use his shower, 
which was really nice. 

TR: Yeah. 

JS: Didn't 1t used to be called 
Reciprocal Recording Studio? 

TR: That's where he used to record. 
But, that is now owned by Chris Walla 
the guitar player for Death Cab for 
Cutie and it's now called, "The Hall of 
Justice". 

JS: Wow! I actually own the um, I 
can't even remember what it's called, 
the Death Cab for Cutie DVD, um... 
TR: Yeah! 

JS: ...Drive, um, Sleep Well, Drive, I 
can't remember. [Drive Well, Sleep 
Carefully| 

TR: Yeah, yeah! 

JS: It actually shows it. It's like a 
weird shaped building. 

TR: Yeah, that's it. It's right in 
Fremont. 

JS: Speaking of Chris Walla, he is 
mentioned in an interview I did with 
Laura Veirs, which is going to be in 
the issue with you guys. 

TR: Cool, we love Laura Veirs. 

BK: Laura Veirs is great. 

TR: I reviewed Laura Veirs' first show 
ever in Anacortes. 

JS: Really? Was it at the Department 
of Safety, Magic City, or The 
Business? 

TR: Magic City. Yeah. 

JS: You reviewed it for a zine? 

TR: I was going to start a zine but 
instead I just wrote a column for Bret 
(Lunsford) on Anacortes Online. 

JS: What was the name of it? 

TR: It was called, "Backyard Music". 
JS: I didn't see that one. That was 
started by Nathan Lundberg— 
Anacortes Online—in the back of The 
Business. 
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TR: Yeah, yeah. 
JS: Yeah, that was a long time ago! Around 
'99? 

TR: Yeah. 

JS: You wrote for the Anacortes Online? I 
didn't know that. 

TR: Uh-huh, when I was 17. 


BLOODHOUND GANG? *gasp! 
JS: Would you mind telling me your year and 


place of birth? 

BK: April 3rd, 1987 in Anacortes, Washington. 
TR: October 29, 1983 in Orange County, 
California but I didn't live there so don't take 
that the wrong way. 

JS: When did you move to Anacortes? 

TR: I didn't move to Anacortes until I was 
ten...the other 13 years, no I lived in Seattle for 
10 years and I've lived in Anacortes for 13. 
That's what I was trying to say. 

JS: [ have questions about how you met Bret 
and how you got a job at The Business so I'll 
just jump ahead and ask it now. 

TR: [ just started going to The Business 
randomly when I was ten actually because I got 
interested in music. I went there and the first 
two records I ever bought were Nirvana, 
Bleach and Soundgarden, Screaming Life. I 
had heard a little bit of Nirvana and I was very 
intrigued so I just went there and asked Bret if 
he had Nirvana and he handed me Bleach. I 
took it home... 

JS: The record, the tape, or the CD? 

TR: The CD. Yeah, it changed my life, I don't 
know. And then I started hanging out there a 
lot and then one day he just asked me to start 
puttmeg records away. 

JS: Just randomly? | 

TR: Yeah, and he was like, "Man, I just better 
start paying you for this too." 

JS: Braydn, did you ever hang out at The 
Business? 

BK: Abhh, not necessarily. 

TR: [ rang Braydn up once. 

BK: [Laughs] Yeah, he probably did. 

JS: What did you buy? 

TR: I don't remember. 

BK: Probably something stupid like . 
Bloodhound Gang or some weird crap. Back in 
that time I was probably in middle school or 
6th grade or something. I liked a lot of weird 
crap! 

JS: You have an eclectic taste m music. 

BK: Yeah, well I mean I most definitely don't 
listen to any of that anymore! That was more 
my sister's time. She used to be a hanger-outer 
at The Business. 

JS: Okay, who is your sister if you don't mind 
me asking? 

BK: Emily Krueger she played...flute with 
Captain Fathom a couple times. [Sure enough 
the liner notes to Captain Fathom's classic 
album titled "dischordpatheos" credits 
Emily with a "flute cameo".| 

JS: Really? I've seen Captain Fathom, that's 
cool, that's Karl Blau. 

BK: Yeah. 
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DRUMMER NEEDED 

JS: (The Lonely Forest is) the hardest band 
I've interviewed because you don't have much 
of a history. I can't really do a lot of research 
on you guys. 

TR: Yeah, we're sort of mysterious. [Laughs] 
JS: That's kind of cool because that kind of 
adds this air of mystery. 

JS: I did notice Braydn that you were credited 
with drumming on the Yossarian EP. 

BK: Oh, Yossarian, yeah. 

JS: None of the other guys were credited on 
either of the other two EPs I own; you were and 
was that the first one? 

BK: That was the first one, yeah. 
JS: And John was 16? 

BK: John was 16. 

JS: Which means you were probably... 

BK: 17. 
JS: And now you're 19. That was two years 
ago so why are you the only person on there? 
BK: Well, during that time me, Tony, Eric, and 
John got started with Squarewave and John at 
that time was working on kind of a solo gig 
because he quit this hardcore band he was in 
called Last Man Standing and he formed just a 
solo project thing and he was recording the 
album at the time once he started Squarewave 
and then since we were kind of playing 
together he was like, "Hey, do you want to 
come record...I need a drummer for this. Do 
you want to come record?" And so I did and 
then it kind of went from there. 

JS: How did you guys meet? 

BK: Me and John have known each other since 
7th and 8th grade. We ended up being in 
drama class together and that's when we 
decided to start playing music together. We 
both played music and both knew each other 
but we were both in like different kind of 
musical things. I was more of a high school 
band geek and he was a thrash-head. 
JS: You met in 7th or 8th grade you said? 
BK: I was in 8th; he was in 7th or 7th and 6th. 
I don't know, one or the other. 
JS: Hold on a minute, okay so did you guys 
have Mr. Brunette? [Anacortes High School 
drama teacher.} Is this drama? 

BK: Yeah, drama, Mr. Brunette, yeah. 

JS: That's cool man, his little beard and 
everything. 

BK: Yeah! 


SOBER & TIMELY 
JS: Do you guys ever get sloshed when you're 
going to band practice or do you always 
practice on the straight and narrow? 
TR: No, we practice... 
BK: Very clean slate. 
TR: Yeah, yeah we don't play—we don't drink 
when we're playing shows either. 
JS: Really? 
TR: Only afterwards. 
JS: You're not inebriated right now? 
TR: I don't know, I don't remember. [Laughs] 


JS: I was picturing you guys out until 
midnight or two in the morming 
sloshed the first night celebrating and 
rolling into record the next day at like 
three in the afternoon; late and having 
Jack Endino all pissed off. 

TR: No, actually we showed up a little 
bit early. 

BK: A half hour early. 
JS: Then you just stayed. Did he 
leave you guys there? 

TR: He lives right next door. Like 
literally you walk out the studio door. 
BK: It was like inches apart from each 
other. They're like recording studio, 
[Using his hands to demonstrate the 
proximity of the house and studio] 
his house. 

JS: That's pretty cool. Did you guys 
take any pictures? 

TR: Yeah, I took pictures. I haven't 
gotten them turned in yet. 


PORTLAND OR BUST 
TR: For practicalities sake we always 
talk about moving to Seattle. Just 
because it's a little bit closer to a lot of 
the shows we play...I think I plan on 
returning to Anacortes once I do move 
away. I think once you've been there 
it's hard not to go back. 
BK: Yeah, yeah, exactly, I totally 
agree. 
TR: The only other place I'd want to 
live is Portland. Portland's so nice! I 
have some friends that just moved 
down there and I spent like a week and 
I totally fell in love with it. 


ACTING LIKE JESUS 
JS: Favorite teacher/ subject at 
Anacortes High School? 
TR: | didn't go to it, I home schooled. 
My favorite subject was when my 
mom let me build a bass for my senior 
project. 
JS: A bass? 
TR: Yeah, I built an electric bass for 
my senior project. 
JS: That's awesome! Dave Matthies, I 
don't know if you knew it but he was 
into... 
TR: Yeah, yeah, oh yeah! Me and 
Dave used to tare shit apart and then 
put it back together when I worked at 
The Business. 
JS: And Aaron who owns Penguin 
Coffee... 
TR: Yeah, yeah! We'd tinker with 
stuff too because he builds [words 
inaudible]. 
BK: My favorite would have to be Mr. 
Brunette from drama and Mr. Rawson 
from band. I was a drum major in 
band and I was in a play; Godspell and 
I was Jesus. [Laughs] 
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JS: Did you have the stubble that you have 
right now? 

BK: Oh yeah, I had it times ten. Oh yeah, it 
was a big one, I was 18 it was just last year. 
Just over a year ago is when I was in that. 

JS: Okay cool. That was a good teacher you 
named, Mr. Brunette. 

BK: Oh yeah, he's great! 

JS: What elementary school did you attend? 
BK: Mount Erie Elementary. 

TR: I went to Mount Erie. 

JS: Did you know that Bret Lunsford's dad was 
the principal there? 

TR: I've heard that, yeah...That's weird. 

JS: Speaking of Mount Ene, did either of you 
ever climb Mount Erie? I climbed it twice 
when I was younger. 

TR: I've hiked up the smaller parts of it and 
I've been up there plenty of times. 

BK: I like to ride my little Honda Passport up 
to the top and down and then up again. 

TR: Yeah, he has a scooter. 

BK: Yeah, it's really nice. 

TR: Do you ever get scared going down it? 
BK: I love going down it! It's like a roller- 
coaster. 

JS: Do you drive it over there in a different 
vehicle or do you ride it from your house over 
there? 

BK: I ride it from my house over. It's a 72cc so 
it works. It just makes it. 

TR: Our friend Lance almost fell off Mount 
Erie in his car. 

BK: Yeah, a few times actually. 

TR: His car slid off the road and got stopped 
by a tree. 

JS: That's scary, how did he get back on? 

TR: One of our friends’ dads had a truck with a 
winch on it so he just pulled him out. 


BOOKWORM VAN DEUSEN 
JS: What does, "Yossarian" mean? 
BK: Yossarian is a character off of Catch-22, I 
think. 
JS: Oh, yeah! He is, Duh! I read the 
book...it's a trippy book. He said he didn't 
want to fly (combat missions) because he didn't 
want to get killed but they said, "You can only 
not fly if you're crazy." So he said, "Well if you 
do fly then you are crazy." Who wrote that 
book, do you guys remember? 
TR: I always forget his name. 
TR: John would know. 
JS: So John must read a lot? 
TR: Yeah. 


SO MUCH FOR EFF-ING SCIENCE 
JS: Tony...I'll buy it off of you if you send 
me... 

TR: No, you can have one. I'll give it to you. 
JS: What are we talking about? 

TR: So Much For Science the EP. There's only 
ten left and they're in my room. 

JS: I can't wait! I've been rockin’ out to the two 
I ordered off of the Internet. 

BK: This one's a lot more, you know, it's all 
recorded live and very lo-fi. Good though. 
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TR: It's recorded by Dave Matthies so it sounds 
like a Gift Machine record. 

JS: You beat me to one of my questions. I was 
going to ask, "Did you ever record with Dave 
Matthies at Vibe Control Studio?" 

TR: Yeah, actually it was really fun. 

BK: It was a great time! 

JS: And it was Squarewave's So Much For 
Science? 

BK & TR: Yeah, yep. 

TR: It's a seven song EP including one of the 
songs that was made up on the spot while we 
were recording it. It's like, let the tape roll and 
started playing and yeah, you'll just have to 
hear it. There's a broken organ on that song 
that's supposed to have a drum machine built in 
that keeps slowly speeding up. It's funny. 

JS: Dave Matthies no longer operates that... 
TR: We're one of the last bands he ever 
recorded. [Thank you Tony for sending me the EP!] 





ASCOT—YES / SCARF—NO 
JS: Was the band The Lonely Forest or 
Squarewave—I don't know what you guys did 
the battle of the bands EMP Sound Off as— 
was that band created specifically for the Sound 
Off at the EMP? [Experience Music Project: 
A music museum dedicated to Jimi 
Hendrix.] 
BK: It was areally weird thing... because John 
(was doing a) solo project he started thinking, 
"Well, I need a backup band." So then he got a 
couple members of that and then I played 
drums for him for that and then at the same 
time we were playing Squarewave stuff with 
Tony and Eric and we had these two consisting 
things and we were wanting to do the switch- 
off and we let the other dudes know saying, 
"Hey look we want to do work with 
Squarewave stuff and make that happen." 
TR: Me and Eric were too old to be part of the 
Sound Off. 
BK: Yeah, they were too old to be in the Sound 
Off. : 
JS: Why? 
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TR: Because the cut-off age is 21 and 
I was too old by like four months and 
Eric was too old by like eight months 
or something. 

BK: Basically once the Sound Off was 
over we went and started working just 
doing straight up one project. Instead 
of making it, John Van Deusen and 
The Lonely Forest or , Squarewave we 
just took out, "John Van Deusen"— 
took out, "Squarewave"—and put, 
"The Lonely Forest". 

JS: So who are these two other dudes 
who won the EMP Sound Off? Are 
they pissed they're out of the band? 
BK: Ah-nah, they're not pissed. 

TR: They're friends. They're very nice 
understanding guys. 

BK: They're friends. 

TR: It's because see, we had already 
been a band for a year and then John 
had entered into the Sound Off we 
were too old to do it so those dudes sat 
in and it was kind of—when the 
transition—I mean they were told that 
it was happening before hand like, 
"Look can you do this?" Like, "You 
in or are you out?" And they were, 
"In" and even afterwards I don't think 
they thought that they were really 
going to be out...So it was kind of 
weird at first but it's totally been 
smoothed out and we're just good 
buddies now, you know? We still 
hang out with those guys. 

JS: That's the thing, the Beatles had 
some dude who was originally in the 
Beatles who is known as the fifth 
Beatle and Nirvana had Dale Crover 
and... 

TR: Jason Everman who played 
guitar. 

JS: Yeah, he was in Soundgarden and 
Nirvana. If you guys ever decided to 
quit the band these guys could jump 
right in. 

TR & BK: Oh yeah! [Laughs] 

JS: You're like, "Yeah, nght!" 
[Laughs] You guys rock hard! Did 
they record any of the EMP stuff? 
BK: Yeah, there were some recordings 
of it. I listened to them, they didn't 
come out too well. 

TR: And the songs, they played a 
whole different group of songs. 

BK: Yeah, completely different. 

TR: They're like the songs were like 
the songs you would hear off of John's 
EP 


JS: A little lighter? 

TR: Yeah. 

JS: So was it a judge, a series of 
groups of judges, a panel or a call in 
like American Idol? 

TR: It was a panel of like a bunch of 
well qualified... 

BK: Seattle musicians. 
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TR: People who owned record stores or 
recording studios and musicians and stuff like 
that. 

JS: Was it one day or multiple days? 

BK: It was spanned. There were nine bands 
altogether and there were three shows and each 
show had three bands and then the winners of 
each of those nights went to the finals. So there 
were three bands for the final and... 

JS: You guys kept kicking butt. Tony would 
have kept kicking butt. 

TR: I was there, ] watched. I felt like I was 
part of it. 

JS: Oh, you were there the whole time? 

TR: Yeah. 

JS: Were your parents all there? 

BK: Oh, yeah. 

JS: | actually do remember in The Stranger or 
something they mentioned they were going 
to... was it in The Stranger, the advertisement 
for it? 

TR: Yeah. 

JS: Were you guys in The Stranger after you 
won? 

BK: There was a small little thing, "Winner! 
John Van Deusen and The Lonely Forest" and 
that was about it. On the radio they actually 
kind of made fun of us. 

JS: Why? 

BK: It was funny. I don't know, they were 
making fun of the guitarist's scarf. It was 
interesting. 

TR: The guitar player put on a scarf before 
they started playing. 

BK: Yeah, he did. 

TR: It's like, "What the Hell!" 

BK: They were saying like, [In a deeper voice 
Braydn imitates a typical radio show host 
voice.|] "Yeah, that guy with the scarf man, he 
was my personal favorite! You can just tell he 
was walking around the halls of his school 
singing the words to his own songs!" And it 
was just like, "Ah, man!" 


A NON-SURPRISING ROUTINE 
QUESTION, pt. 1 

JS: What is something about yourself—Braydn 
and then Tony—that your closest friends and 
family reading this zine might be surprised to 
know? 
BK: Ah, apparently... don't think... Well, I 
have a lot of things to say I'm just trying to 
choose which one I want to pick. I'm just 
kidding! Well, maybe I am and maybe I'm not. 
TR: Wow! 
BK: You know, I'm gonna go with the closet 
video-gamer,; I play way too much video games 
but nobody knows. 
JS: What do you have an X-Box or Play 
Station? 
BK: | got an X-Box. I have a Play Station II. I 
have a Dreamcast. I have every system in the 
book and nobody really knows about it because 
I keep them really hidden. I play it really late 
at night before I go to sleep and I act like I've 
got to go to bed early so everybody leaves and 
then I play games until three in the morning. 











[Laughs] And then I wake up at eleven they're 
like, "Dude you sleep way too much!" But 
really I don't. 

TR: Ah, I don't know if I have many secrets. 
JS: It doesn't even have to be a secret. It can 
just be anything about yourself that might 
surprise somebody. 

TR: Hmmm... [Long Pause] ...I can drink as 
much beer as a guy three times my size. 
[Laughs] Braydn knows that I can. 

BK: Oh, yeah! 

JS: Your liver's being abused. 

TR: Yeah, I guess so. 

BK: He can drink. 

JS: What kind of beer do you drink? 

TR: Oh, Rainier it's my favorite then Kokanee. 
It's a hard, hard decision! It depends on the 
night. 

JS: You could probably cut your drinking in 
half if you drank Guinness. 

TR: Yeah, that's true but Guinness. ..that's the 
thing with Guinness, you drink like two of 
them you're like, "Whew! I'm good man." But 
you know, you can keep truckin' with the 
Rainier. 

JS: And you said [In an earlier unpublished 
interview with The FIB.] that you and Nate 
Ashley made the cranberry... 

TR: Oh, we made vodka-crans on our last day 
at work together at Penguin (Coffee in 
Anacortes). For the last hour we got pretty 
drunk. 

JS: Does Aaron [Penguin Coffee Proprietor] 
know about that? Should I not publish that? 
TR: I don't know if Aaron knows that, but you 
know Aaron would think it's funny. We rode 
our bikes home, it was a good time. Never 
drink and drive kids, it's dangerous. 


SCENIC, LOOP ROAD 
[Although Eric is a no-show, John walks 
upstairs to the second floor of Bay Street 
Coffee House just in time to participate in a 
photo-shoot with Braydn and Tony. | 
JS: The John Van Deusen and the Lonely 
Forest EP has a song titled, "Washington Park" 
with lyrics, "We drive the Loop Road... This is 
the sunniest day of my life." Is that day a 
particularly nice day out of your life or is that a 
Smashing Pumpkins inspired... 

JOHN VAN DEUSEN: Oh! No, I wasn't 
really thinking, (about the song) "Today". 
TR: It was just a picnic with a bunch of our 

_ friends. 

JS: Oh, you were there? 

TR: No, I was the only person not there and 
I'm pretty pissed about it actually! 

JVD: His girlfriend was there. 

TR: I was at work but my girlfriend went. 

JS: Were you at The Business working or... 
TR: At Penguin making coffee on this really 
hot nice day and they stopped by and were like, 
"Were going to have a picnic!" And they had 
all this food and I was like, "You assholes!" 
JS: And you ended up writing a song about it? 
JVD: Yeah, I had all these sores in my mouth 
because I was really stressed out because we 





were doing this play and we had this 
break because it was spring break 
and... 

BK: Tell him all about it. 

JVD: ...and the sores went away after 
the picnic. It was like they went 
away! It was the coolest thing. That's 
why I wrote the song because it was 
really... 

JS: Do you have any more 
Anacortes/Fidalgo Island inspired 
songs? 

JVD: Inspired? I don't know. 
Anacortes inspired songs? Well, "The 
Upsidedown Tree" initially came, well 
the idea popped into my head from the 
upsidedown tree at Saint Mary's 
cemetery. 

TR: Really? 

JVD: But then it changed into a 
Baobab tree, which is like this tree in 
Africa. 

TR: You know...never mind. 

JVD: Were you going to tell a funny 
story about the upsidedown tree? 

TR: No, I was gonna say that's where 
my dad's buried is at that cemetery. 
[Tony’s tattoo is in honor of his late 


father (RIP).| 


HUNTER S. VONNEGUT, right? 
JS: John mentioned science and 


religion. 

TR: Oh yeah, that comes up a lot in 
our music. 

JS: Because the Squarewave EP, 
which I don't own, something about 
“science”, 

TR: So Much For Science. [Tony was 
kind enough to send it to me after 
the interview. | 

JVD: That's actually from a Kurt 
Vonnegut book. 

JS: Oh, okay Kurt Vonnegut. 

JVD: Originally it was, So Much For 
Fucking Science and I didn't feel like 
that could be the title for our EP even 
though I wanted it to be. I wanted the 
title of that EP to be, So Much For 
Fucking Science, but it ended up 
being, So Much For Science. 

TR: It's a chapter m what book, 
Breakfast of Champions? 

JVD: No, it's in one of his [John 
pauses to think. | 

JS: Fear And Loathing In Las Vegas? 
TR: There's a thing in Breakfast of 
Champions where he describes his 
wife kill herself by drinking Drano... 
JVD: Yeah, it's horrific! 

TR: ...it's the most horrendous thing 
I've ever read in my life! 

JVD: That and when he draws a 
beaver. 

TR: Oh, yeah. 

JVD: Like, this is a beaver the animal 
and then he draws a vagina, this hairy 
vagina. 
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JS: This is described in the book? 

JVD: Yes. No, the book it came from was a 
memoir I think. It was like his last book if I 
remember correctly. 

JS: He shot himself, nght? 

JVD: No, no... 

TR: No, you're thinking of ahhh, Hunter S. 
Thompson. 

JVD: He's the guy who wrote Fear and 
Loathing. Kurt Vonnegut wrote Player 
Piano... 

JS: He wrote Catch-22. 

JVD: No, no, no that's Joseph Heller. 

JS: Oh, yeah Joseph Heller, I'm sorry. He also 
wrote... 

JVD: Something Happened. 

JS: Something Happened, yeah it's a really 
thick one I bought it (used) at The Business... 
JVD: Great book! 

JS: ...and 1 still haven't finished it yet. 

JVD: Oh, it's excellent! 

JS: Yeah, we were talking about the Yossarian 
EP and the book Catch-22... 

JVD: Yossarian—main character. Yeah, it's 
actually not a concept album about Yossarian 
it's just that I really connected with that 
character in the book. He's really paranoid and 
he feels like everybody's out to get him and 
everybody in the book thinks he's crazy, but if 
you read it you realize he's the only sane one. 
JS: Right, because he didn't want to fly. But 
like Kurt Cobain sang, "Just because... 

TR: "you're paranoid doesn't mean..." 

JS: Yeah, "Just because you're paranoid doesn't 
mean they're not after you." I don't remember 
what song that's from. 

TR: It's from “Territorial Pissing”. 





THEY SAILED INTO ELLIPSES 
JS: Okay, John the John Van Deusen and the 
Lonely Forest EP was produced by Andy Davis 
but why in Nashville, TN. When you just 
recorded the (Yossarian EP) with Braydn in 
Mount Vernon at the... 

JVD: Red Room (Studios). 

TR: We just recorded an unreleased EP there 
too. 

JS: You did? 

JVD: Yeah, we did. 

TR: I'll sneak that to you. 

JS: Unreleased? What's the name of that? 
JVD: They Sailed Into... It's the prelude to 
"God Is Dead". 

JS: What was it called, slowly, again? 

JVD: They Sailed Into Dot—Dot—Det. It's 
about these explorers who sail to the end of the 
world, but while they're trying to sail to the end 
of the world they end up sailing to the Bermuda 
Triangle and it teleports them into the Lonely 
Forest, which is an alternate dimension. 

TR: And you might think this is funny, I stole 
that title from a really shitty, shitty, suspense 
novel I found in the back of The Business. 
(John, Braydn, & Jimi laugh.] 

It was called, They Sailed Into Oblivion but we 
just took off the "Oblivion" and put, "Dot— 
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Dot—Dot"... Yeah, if we can actually get that 
CD from the guy who recorded it I'll give it to 
you. 


I THINK YOU GUYS ROCK! 
JS: [Jimi is referring to the band’s What- 
the-Heck-Fest 2006 performance. ] I told 
everybody, "This band rocks!" 
JVD: Well, I'm glad you liked it. 
JS: I loved it man, I just kept saying, "I can't 
believe they didn't stand up!" I mean I just 
couldn't believe (the audience) didn't stand up, 
but you didn't care... 
JVD: I prefer it because I feel like I'd like to 
think—I'd like to think—I'd like to believe we 
are thinking music. So, when I see a thinking 
band I like sitting down because otherwise I'm 
thinking about how tired I am and you know, I 
got to take a shit or something. But if I'm 
sitting down and I'm really comfortable and it's 
cool. 
TR: Relaxed. 
JS: You guys are thinking music. 
JVD: Thank you. 
JS: So when you say a lot of your music is 
derived from religion or science... 
JVD: Yes. 
JS: I noticed you read sci-fi... that's not 
religious text or science text. 
JVD.: Well, science fiction, that realm it comes 
in, it's always in the songwriting. I mean the 
whole idea of The Lonely Forest as being an 
alternate dimension where there's creatures and 
there's you know, that's science-fiction. It's 
more like fantasy but... 
JS: Like Flavipes? 
JVD: Yeah, Flavipes those are uh, those are 
creatures. Flavipe is actually the scientific 
name for a termite. So the creatures in The 
Lonely Forest are bigger... 
JS: Do the Helo-Dermas harvest them? 
JVD: Helo-Dermas, yes, yeah. We've started 
writing a CD about—it's called Nuclear Winter 
and it's just about earth being destroyed and 
then this family launching off in a spaceship to 
another planet to colonize that one. 


PRODUCED & RECORDED 
JS: When you guys just recorded with Jack 
Endino did you just record "God Is Dead" and 
"Regicide”, which was already recorded with 
Glen (Lorbecki)? 
JVD: Okay, "God Is Dead" is a song. 
JS: It's a song, right. Regicide is the EP. 
JVD: "God Is Dead" is also the entire theme 
that we are writing for...[A barista interrupts 
John to inform us that Bay Street Coffee 
House is now closing,| Okay, thank you. 
JS: So "God Is Dead" is the entire theme, that's 
why you had "Skeleton Grip". 
JVD: "Skeleton Grip", yeah, you know the 
song... 
JS: "He's Got the Whole World In His Hands" 
[Is the inspiration behind the song "Skeleton 
Grip" as explained by John on KISM 
92.9fm]. 


TR: And all these songs that you're 
hearing on the EP will be on the Full 
Length too when we re-record it if we 
ever get signed. 

JS: Okay... I'm wondering what you 
just recorded with Jack Endino what 
songs were they? Was it the Regecide 
EP that you'd already recorded with 
the Lorbecki guy? 

TR: No, we recorded one of the songs 
that's going to be on the Regecide EP 
with Glen. The rest... 

JVD: Jack Endino. 

TR: The other four songs were 
recorded with Jack Endino. 

JS: Okay, so what song did you record 
with Glen? 

JVD & TR: "God Is Dead". 

JS: Did you re-record that with... 
JVD & TR: No, no! 

JVD: We're keeping the original 
version. That version is on the CD. 
So, the back of the CD says: 
"Produced and recorded by Jack 
Endino except 'God Is Dead’, recorded 
and produced by Glenn Lorbecki." 

[The lyrics to “God Is Dead”, 

“Father I need you to hold me when 
darkness comes in surrounds me it 
captivates and grounds me/ The giants 
are groaning they sway with the wind/ 
But you promised atonement to protect 
me from them.../ Answer me! Call to 
me! Something a sign!/ The trees they 
move, back and forth’ Oh God they're 
alive.../ The breath of empty space 
consumes a shallow world/ The Lonely 
Forest tells the story of the Godless 
glory/ Tonight we bury God./ Do you 
feel it in the air?/ Flesh and bones 
divine/ Three cheers for the 
nothingness/ How does it feel to not 
have a reason?/ You’re living this life 
on your own/ Because God is Dead.../ 
We went and killed him and we’re 
dancing around on the bones/ Burn the 
churches down/ They represent 
weakness/ Strip the morals from this 
town/ They’re hand in hand with the 
lower class/ How does it feel to not 
have a reason?/ You're living this life 
on your own/ Because God is Dead.../ 
We went and killed him and we’re 
dancing around on the bones/ I won't 
die alone...” | 

JS: How many songs did you record 
with Jack Endino? 

JVD: Technically four there's a thirty- 
second instrumental that really doesn't 
count as a song. 

JS: That was done on-the-spot? 

JVD: Basically yeah. 

TR: Kind of yeah, we all just made 
noise. 

JS: How many songs did you record 
the first day? 

TR: Four. 

JVD: All of them 


|@Lrony RULAND 





TR: We recorded all of them in one day. 

JS: You were there just one day? 

BK: We were there three days but we did 
different tracks... 

JVD: We did all the instrumentation the first 
day, we did vocals the second day, and we 
mixed the third day. [Bay Street Coffee 
House was closing, so we decided to continue 
the interview after the show. | 


SELF-PROFESSED GUITAR NERD 
(Tony, Eric, Jenny, and I sit in Eric's brand- 
new white 15+ passenger van parked in an 
alley behind the Pickford Dream Space right 
after the band played an amazing set.] 

JS: Your guitar was as much as the trailer? 

TR: Yeah... That's the thing, I am a total guitar 
nerd. 

JS: What kind of guitar do you have Tony? 

TR: Well I have a couple. 

JS: Which one am I looking at? 

TR: It's a Fender Esquire but it’s from the 
custom shop, which means it was made totally 
by hand and there's only like ten guys that work 
in there. 

JS: Did you buy it like that or did you have it 
made like that? 

TR: Oh, I bought it like this, but it just 
happened to be exactly how I wanted it. 

JS: That's pretty sweet. Did they actually make 
the Jagstang? 

TR: Yeah, they do I had one in seventh grade. 


BRAYDN’S TAPE = BLOODHOUND GANG 
JS: Top-Gun! [Jimi sees a vinyl Top-Gun 
record on the floor of the van.] 

ERIC STURGEON: We like to keep this in 
our van. 

JS: Is that in honor of (anyone)? 

ES: No, it's Miami Sound Machine actually. 

JS: That's cool. What's her name, Gloria 
Estefan? 

TR: Is she 1n it? 

ES: Yeah. 

JS: Yeah, Miami Sound Machine. 

TR: Oh, shit! I didn't know that. [Laughs] No, 
we just thought it was a funny name. 

JS: Yeah, Miami Sound Machine was Gloria 
Estefan’s band. 

ES: Is that, "The Rhythm Is Gonna Get You"? 
JS: [Singing] Yeah, "The rhythm is gonna get 
you/ The rhythm is gonna get you", I can't sing. 
TR: I've been trying to get that song, get it like 
a little more shitty mix. We try like—by "we" I 
mean me and Eric—we put out these, "Who 
can make the worst mix tape”. It's more like us 
just making it together to gross out the other 
band members. 

JS: You guys do it and then you play it for 
them? 

ES: Yeah, but the thing is, we end up listening 
to it so much we kind of like it—more than 
kind of. 

TR: We honestly listen to just as much really 
shitty music as we do like bands we love. Just 
because when you're driving really long 
distances for like ten hours you need 
entertainment, not something like, "Okay I 
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know this record by heart." You put on some 
crap like Miami Sound Machine and suddenly 
it's like entertamment for the next hour. 
[Laughs] 

JS: The crappy stuff probably makes the good 
stuff sound better. — 

TR: Oh, yeah the contrast is huge! 

JS: Yeah, it's like hot and cold...Do you ever 
make somebody a really good tape full of really 
good songs and then there's just one crappy one 
in there? 
ES: Well, we have to really like them first. 

TR: We don't just give them to anybody. 

ES: Yeah, it gets personal. 

TR: It's like you're on the inside if you get one. 


SQUAREWAVE + JOHN = THE LONELY FOREST 
JS: Favorite teacher or subject at Anacortes 


High School? 

ES: Mr. Figeron he was my music teacher and I 
absolutely love the man. 

JS: What elementary school did you attend? 
KS: Island View, the Eagles. 

JS: When did you meet the rest of your band 
mates? 

ES: Let me see, me and Tony go all the way 
back to 7th grade. That's a funny story. 

TR: In the office. 

ES: Yeah, in the office—I was in trouble—he 
was tardy. 

TR: I was really late for school and Eric was 
coming out of the principal's office and I was 
wearing this V-neck sweater that I had that was 
way too big for me and it was brown and it had 
a yellow stripe and a red stripe. I walked 
passed Eric and we both were like the weird 
stoner kids, we didn't really know each other 


because he's actually a grade ahead of me even _ 


though we're the same age and he's like, "Nice 
V-neck!" [Laughs] 

ES: That was it, yeah, first encounter. 

JS: Didn't you guys hang out after that? 

ES: No! [Laughs] 

TR: No, actually we didn't hang out until years 
after that. 3 

JS: Did you ever hang out at The Business or 
the Department of Safety before being in The 
Lonely Forest? 

ES: Not as much, no, but I've always been sort 
of a frequent CD buyer at The Business. 

JS: I understand that you guys were 
Squarewave although I don't know if all of you 
were Squarewave. _ 

ES: Yeah, exact same lineup. 

Did that band start a year ago because on the 
liner notes to John Van Deusen and The Lonely 
Forest it says that it started out in his bedroom. 
Oh, no it says that on your website. 

ES: The Lonely Forest did start as more of a 
concept in John's bedroom, however 
Squarewave started the winter before last, 
exactly six weeks before our very first show at 
the DoS (Department of Safety). 

TR: Me, Enric, and Braydn, no John and then 
we were like, "We need someone to sing!" 

JS: Oh, Squarewave started as you guys? Did 
you guys play without John? 
TR: We were like a jam band. 


ES: Yeah, probably two, three weeks 
and then we decided to invite John 
OVET. 

TR: Not like jam like "Phish" jam! 
[Laughs] Jam more like just playing 
rock music. It sounded more like 
Mars Volta but a lot more beer. 

ES: You know it's really funny, I 
remember when the decision was 
made that we actually wanted to get 
serious about starting a band was 
probably like one or two in the 
morning after coming back from 
Seattle—a Mudhoney show. 

JS: Was it just the three of you driving 
back? 

ES: No, just me and Tony but... 

TR: We were like, "We need to start a 
fuckin’ band." 

JS: Where was the Mudhoney show? 
ES: It was at the Showbox and it was 
incredible. 

JS: And so that made you guys decide 
you needed to start a band. 

ES: Yeah, well we'd both been playing 
music and been in prior bands, but it 
was a breath of fresh air to get anew 


start, a new group. 


NON-SURPRISING ROUTINE 
QUESTION, pt. 2 

JS: Oh yeah, one thing that I asked 

them earlier was, "What is something 

your friends and family might be 

surprised to know about you?" 

ES: Um, that I play the bass, I don't 

think they know that...Uh, I often 

drink beer in the bathtub. 

TR: Really? 

ES: Yup, sometimes. 

TR: Dude, I eat sandwiches in the 

shower. [Laughs] 

JS: No way! 

TR: No, I'm not even kidding! You 


just have to hold it so, like make it not 


get soggy. I hold it up and every time 
I want a bite I lower it—bite—and 
then hold it up again. [Laughs] 
JENNY SHARP: You must be ina 
hurry a lot then. 


TR: No, more just like, "God, I need a 


sandwich" but I got to shower too. 

JS: Eric you're twenty-one or 
twenty... 

ES: Three. 

JS: [Speaking to Tony] I thought you 
were twenty-three? 

TR: I'm going to be twenty-three in 
two months. 

ES: Shortly. 3 

JS: And you drink beer in the bathtub, 
what kind of beer? 

ES: Any kind of beer. 

JS: Can Tony...drink you under the 
table? 

ES: Sometimes. [Laughs] 





JS: Eric do you buy beer for the rest of the 
band? 


| _ ES: Oh, yeah and then some. 


HIGHER EDUCATION = DILATED PUPILS 


JS: If you decided to attend college what would 


you prefer to study, major in? Because Rivers 
from Weezer just graduated from Harvard. 
ES: I would definitely want to study uh, oh boy 
I haven't even got that far. [Laughs] How 
about Marine Biology? I don't know, I just 
threw it out there. 
JS: Because you were raised on an Island? 
ES: Sure. : | 
JS: Were you born in Anacortes (on Fidalgo 
Island)? 
ES: Yes, born and raised. 
JS: So, was there a decisive moment in your 
life that you remember when you realized you 
were born to be a musician? 
ES: The moment that I knew I absolutely 
wanted to play rock music as the number one 
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: ¥our parent's actual vinyl? 
ES: Yep, on vinyl in the living room at my 
parent's house. 
JS: What was the first instrument you played? 
ES: The piano starting in second grade. 
JS: I didn't ask you that Tony, what was the 
first... | 
TR: Guitar. 
JS: Did you ever aspire to think about studies 
in college; major? 
TR: Not really. Honestly if I had to have a day 
job that didn't have to do with music—because 
sure like I'd love to have a record store or 
something—I could just be a teacher, like a 
kindergarten teacher because I'm good at 
counting to ten, I know my ABC's, and I like 
napping, and I like juice boxes. 
JENNY SHARP: Do you like little kids? 
TR: Oh, and I like little kids. 


JACK ENDINO QUESTIONS 


JS: What was it like recording for Jack 
Endino? 

ES: Amazing really, he's a great guy a 
legendary producer and I just can't say enough 
about how nice he is. 

JS: Did you guys have ultimate control over 
your recordings or did he have strong 
suggestions? 

ES: Ultimately I'm sure if we really wanted we 
could have, but I mean he's been doing it for so 
long we kind of took his advice to heart and 
what he had to offer. 

TR: It was more just like, "Yeah, I think this 
high-hat hit should be louder or like the snare 
should come out." 

ES: Yeah, I agree. 

TR: It was never like, "Oh, that chorus sucks!" 
It was more just like, I don't know, he liked the 
song. Do you know what I mean? He had little 
fine-tummng for recording. 

JS: What did you guys record on? 











TR: We recorded on a two inch tape, which 
was awesome. 

ES: Analog. 

JS: Was it an 8-track? 

TR: No, 24-track and there are some songs on 
the CD that are using up all 24-tracks. 

JS: Did you guys do a lot of multiple retakes? 
TR: We had every song within two or three 
takes; we practice a lot. 

JS: You said you were there for three days. 
TR: Three days yeah, we got there at eleven; 
we didn't actually start recording until one 
because we had to set up the mics and 
everything. All the tracks were recorded, all 
the base tracks—as in not b-a-s-s, but b-a-s-e— 
were all finished by seven o'clock at night. 

JS: On the first night? 

TR: Yeah, and then we just did guitar overdubs 
and then some weird noises. Then we started 
vocals that night and we did vocals all day the 
next day. 

JS: Did he have any stories? Did you guys ask 
any questions about Soundgarden, Nirvana, or 
the Posies? 

TR: Yeah, he had all sorts of crazy stories. We 
got to see the amps that Bleach was recorded 
on, which kind of melted me and Eric's brains. 
ES: Kind of broke down and cried for a minute. 
[Laughs] 

TR: [Laughs] We really were ready to cry. 

ES: At one point he got a random phone call, 
"Oh, it's Kim.” We're like, "Kim okay, 
whatever."—Kim Thayil! 

JS: Kim Thayil from Soundgarden? 

ES: Yeah! 

JS: [have a photo with him man, published in 
The Presidents of the USA's guitar tab book 
titled Freaked Out and Small. I'm in it standing 
next to Kim Thayil. 

ES: Killer! 

JS: That's cool. So, was it a long conversation? 
TR: Yeah, they talked for a while. 

JS: He probably said, "I'm recording The 
Lonely Forest dude, I gotta go!" 

TR: Oh he was like, "Oh yeah, Kim calls a lot. 
He was out walking his dog and wanted me to 
come with." 

TR: We're just like, "Whoa!" 
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A—HOLES DRINK DECAF 
[Braydn opened the door of the van 
and told Eric and Tony that they 
needed to get their gear from behind 
the stage and load it into the trailer. 
While Eric and Braydn left the van 
to load all the gear, Tony remained 
behind to restring his guitar and 
continue the interview .| 
JS: Do you give rude customers at 
Penguin Coffee im Anacortes 
decaffeinated espresso shots without 
them knowing it? 

TR: [Laughs] I've never tried it, that's 
a really good idea. 

I'm going to start. 

JS: I'm a barista and I do that quite 
often...I do it all the time. 

TR: Yeah, that's a good idea. 

JENNY SHARP: Being passive 
aggressive. 

TR: You know I've been doing coffee 
for so long and I feel like I've gone 
through lots of personal growing steps 
in these past few years. I could never 
stand up for myself, which was my 
one problem and now I can do it really 
well, so asshole customers, I've 
learned to just give them shit back. I 
just go into asshole-mode and it tends 
to work. 

JENNY SHARP: You could top it off 
though with a decaf. 

TR: Yeah, that's a good topper. 


MINIMAL = TRAILERLESS 
JS: You're wearing a Beat Happening 
shirt (from the cover of) the first 
album, it has my favorite song on it. 

"I Love You" is the name of the song. 
You listed on your guy's web site your 
collective mfluences and Beat 
Happening and Nirvana were two of 
them. 

TR: Those are kind of my... 

JS: I figured because you know Bret 
and Bret was in Beat Happening and 
he used to be your boss. What is it in 
particular about Beat Happening that 
you claim as your influence? 

TR: You know, obviously we don't 
sound like them, but I think Beat 
Happening along with Sonic Youth are 
like; Beat Happening is one of the 
greatest punk bands of all time 
because what they did was so simple 
and not touched before, ever. It was 
sort of a big, "Fuck You" kind of, you 
know, like, "We're going to do this and 
we're enjoying it and whatever, I don't 
care what you think." You know what 
I mean? 

JS: Right, the whole minimalism 
thing. 

TR: I can really appreciate that. 

{John arrives after helping Eric and 
Braydn load the band's equipment 
into the trailer. | 


JVD: Can I steal that guitar from you and put it 
away? 

TR: Yeah, I'll put it in my case. 

JVD: Yeah. 

TR: Cool, thanks dude. 

JS: So basically minimalism—Beat 
Happening—you guys aren't minimalists, you 
have a trailer for your equipment; Beat 
Happening would show up without any 
equipment. 

TR: Our songs are epic and loud and we have a 
trailer, which kind of... Maybe some people 
instantly think we're assholes because of that 
because you know it's like, "Oh, my God! Look 
how much gear!" 


MINIMAL = THUMBING IT 
TR: This van is like being in an airplane. 
JS: Yeah, it's huge man! Did you guys rent 
this van? 
TR: No, it's ours. 
JS: Holy smokes! 
TR: We're still paying for it. I should say 
Eric’s still paying for it. He's really into cars so 
he was excited about taking a loan out on a van 
and J was more into buying a trailer and the 
other two kids, they have no money. 
JS: Right, well Braydn has the PSP, Play 
Station IL, and the X-Box so he ought to bring 
that in here. 


DAVID vs. GOLIATH 
JS: Does The Lonely Forest intend to sign to an 
indie label and tour to build a fan base...or are 
you prepared to sign to a major label if offered? 
And maybe you're not speaking for the whole 
band, I don't know. 
TR: No, we have long talked about this. In 
theory we would rather sign to an indie label 
because we think it would be really unhealthy 
to sign to a major because a major would sign 
you, throw you out there and be like, "Alright, 
a million records!" Or anything less than 
500,000 and they're going to think, you know, 
we're total shit and honestly we haven't been 
around long enough to... but if we were on an 
indie label we sell like five to ten thousand, 
which is still a shit-load of records, don't get 
me wrong, but they would be totally 
pumped...a major I think would just bury us 
alive... 
JS: Did Jack Endino say anything about this to 
you guys? 
TR: He kind of talked about it. 
ES: He's very mixed about all labels in general. 
JS: What did he say? 
ES: He said a lot of the indie labels don't have 
much money right now and actually just didn't 
have anything good to say about major labels at 
all. 
TR: So, he's just kind of like, you know... 
ES: "Do it on your own as long as you can." 
TR: Yeah, and I think his feeling was also like, 
because I was talking to him a little bit about it 
and it was like, "If you're aspiring to play music 
as a career you must be kind of crazy 
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anyways." You know what I mean, "So, don't 
expect to get..." You know what I mean? 

JS: You guys have talent...and you have the 
van and the trailer, most bands never make it 
that far. 

TR: That's one thing that we have talked to 
some people about. We are one step ahead of 
the game already in that me and Eric work a lot 
so we have all our nice equipment and we have 
our trailer and van. Most bands first they get 
signed and then they're like Bam! [snaps his 
fingers] get in debt like twenty-grand because 
they go buy a van and trailer and new gear and 
then they get in debt for recording a record and 
then before you know it they're like, "Wow! 
We owe the label sixty-grand!" 
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JAMES EARL JONES, STONED? 
JS: What was your most memorable moment 
recording The Regicide EP? 

ES: Mine was when we came across this 
awesome little device called the Voice Mutator. 
It's one of those, you know, you pull the tigger 
it's like a bullhorn and it kind of makes you 
sound like Darth Vader on drugs. 

JS: It pitch-shifts your voice. 

ES: That really was the highlight for me. 

TR: It actually got snuck in the recording. 
Yeah, it's subtly put in there on headphones 
you can hear it. 

JS: What was the first album you owned or 
heard that impacted you? 

ES: It was somewhat of a trade and I was really 
to young to really know I had it but I acquired 
Zeppelin I at a very early age. 

JS: Your parents have the classic rock going 
on. 

ES: Well, I got this one from a friend, I don't 
even know how. I think it was his dad's. 
[Laughs] 

JS: Do you still have it? 

ES: No, it's long gone. 
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DOODLE BY: JOHN VAN DEUSEN 


NEVER SPEAK IN TONGUES ABOUT 
THE 7 SACRAMENTS 

JS: John what was your first record 

that impacted you? The first album 

you owned? 

JVD: The first good album or the first 

one? 

TR: The first one that affected you. 

JVD: Honestly? 

JS: Yeah. 

JVD: Well I mean I was raised a 

conservative Christian and my dad 

bought me this CD called Switchfoot 

and it was the first... 

JS: Switchfoot? 

JVD: Yeah, it was like '97. You've 

probably heard of them now, they're 

really popular but they weren't then 

and it was actually pretty cool. 

JS: Were you raised First Assembly of 

God by any chance? 

JVD: No. 

JS: I was raised both Pentecostal and 

Catholic. 

ES: [Eric's voice is inaudible on tape 

saying he was also brought up in the 

First Assembly of God.] 

JVD: Bummer man. 

JS: Hardcore, yeah. 

JVD: Actually it's not that bad. First 

real album that affected me was Foo 

Fighters' The Colour and the Shape. 


FIRST GIGS 
JS: What was the first time you 
performed live in front of an audience 
together or individually? 
TR: For me it was sixth grade at our 
sixth grade moving up ceremony. 
JS: At Anacortes Middle School? 
[Friends of the band began climbing 
atop the trailer. | 
BK: Look they're on the trailer! 
JS: We have technical difficulties. 
TR: One second! [The guys get out of 
the van to speak with their friends. ] 
Dude that's going to cave in the roof of 
the trailer. 
ES: I'm sorry man it's like aluminum 
tinfoil. I'm sorry dude but you can't do 
that. 
TR: Sixth grade moving up ceremony 
I had to play guitar to Bob Dylan's 
Blowing In the Wind while the rest of 
the class sang it. That was the only 
way I could get out of singing it. 
JS: Was it at Anacortes Middle 
School? | 
TR: We did it at (Anacortes) High 
School but it was for Mount Erie 
Elementary. 
JS: And you Eric? 
ES: In a rock setting? 
JS: Your first time period. 
ES: Well lots of elementary and stuff 
like Christmas concerts but I played 
my first show ever in seventh grade 
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the first rock band I was in was at the 
Assembly of God church actually. 

JS: And for you John? 

JVD: My first performance was as this band 
called Last Man Standing at the high school 
talent show in ninth grade and we won, but we 
sucked. 

JS: You've won two. 

JVD: Yeah, I guess so, two for two. 

JS: The John Van Deusen and The Lonely 
Forest EP was produced by Andy Davis but 
why in Nashville, Tennessee? 

JVD: Oh, well I played with Andy at the Q 
Café in Seattle two and a half years ago and he 
liked my music and he records singer/ 
songwriters in Nashville because he lives there. 
He was on tour from Nashville and so I just 
flew out there and recorded in his house. 

JS: You flew out there specifically just to 
record? 

JVD: Yeah, I mean we became friends and I go 
back there every once in a while whenever I 
can. 


ACOUSTIC = AWKWARD 
JS: The Who's Tommy and Pink Floyd's Dark 
Sid of the Moon is that where you got the idea 
for the concept of The Lonely Forest? 
JVD: Well, I think before then I just kind of 
wrote songs whenever they came to me, which 
is cool, you know people do that and they make 
good songs and good records. But I really 
liked Tommy and Dark Side of the Moon 
because they flowed and they had a theme and 
the lyrics were really focused. I like the idea of 
telling one big story kind of like a movie or a 
book or something, not that I will ever be able 
to write anything remotely close to Tommy or 
Dark Side of the Moon. 
JS: Do your lyrics focus more on the 
selfishness of the U.S. populace? 
JVD: Yeah, I think I've written a few songs 
about just how our society and mainly just 
apathy and routine and just like wealth and how 
we flaunt it, just punk like that. 
JS: You say the American people or the United 

States, do you mean the U.S. in general is 
uniquely selfish? 

JVD: Well yeah, I mean I'm making an 
assumption right? I can't speak for everybody, 
but I think as a whole our society is very, very 
selfish. I mean we have a lot that we don't 
deserve and we don't use it wisely. 

JS: You mentioned earlier up there at the Bay 

Street Coffee House, what is it called the Boab 
[sic] Tree or the Upsidedown Tree? 

JVD: The Baobab (Bay-O-bab) Tree. I don't 
know if that's how it's pronounced when an 
African person says it but... 

JS: You said the idea for that came from Saint 
Mary's? 

JVD: Oh, well one time in class in high school 
I was talking with Mike Fryer (?) from Squid 
vs. Shark and we wanted to start this hip-hop 
side project and we were thinking of names and 
I just thought the Upsidedown Tree sounded 
really cool and that turned into a 
concept...because the Baobab Tree has a 














nickname and it's called an Upsidedown Tree 
because it looks like roots since the branches 
kind of grasp... 
JS: The sky. 
JVD: Yeah, and at that point I was really in to, 
you know, the “ONE” movement and AIDS 
and global poverty and hunger and so I liked 
the African tree because it represented, I 
thought, the continent andI don't know. 
JS: That's one thing I noticed on (Your 
manager, Nathan Marion’s) Blue Tree Artists 
website. .. 

http://www.bluetreeartists. com/ 
I don't know if you participate in it or not. 
JVD: “Bands Without Borders’? 
JS: Bands Without Borders yeah, contributing 
to it. 
JVD: We do, yes, we do—not necessarily by 
choice. I don't think any of us would—What's 
the word?—not want to be involved because 
it's cool, but Nathan our manager, he's really 
into non-profits and raising money and charity 
and stuff. He's the North American 
ambassador for Clean Water for Haiti, which 
you raise money and they build clean wells in 
Haiti for villages. 
JS: Do you guys raise money for that as a 
band? 
JVD: Well yeah, because we pay him and a lot 
of his income goes to it. He kind of lives really 
simply because a lot of his money goes to 
“Clean Water for Haiti”, which is cool. 
JS: You're playing a benefit in West Seattle 
later this month I think. 
JVD: I think I'm playing it by myself. I kind of 
got cheated into it. You know Nathan asked 
me like three months ago if I wanted to play a 
show and I'm like, "Sure, whatever. That 
sounds good." I didn't really know I had to 
play by myself. 
TR: [Tony explains why John is playing a 
solo show due to a contract with 
Bumbershoot.] You're not going to play a 
similar set or show within a hundred miles 
within two weeks or a week of the event. So 
this is within like ten days or something and it 
was more of like an acoustic thing, which we 
don't do so, we let him do it by himself. 
JS: I can imagine you guys all unplugged. 
TR: Yeah, we've done it once. 
ES: We've done it, it's kind of awkward. 
TR: It's hard to get into it. 
JS: Okay...about Regicide... 
JVD.: It's not about (President) Bush if that's 
what you're asking. 
JS: Okay, he has telepathy...Do you have 
standard answers for inevitable questions 
regarding Regicide meaning, "the deliberate 
killing or assassination of a king"? 
JVD: That is actually toward, it represents God 
and in Frederick Nietzsche’s theory man kills 
God because man created God and you know, 
the assassination of a king it kind of goes with 
the whole skeleton, "God Is Dead", it goes with 
the whole theme. Plus I play a shit-load of Age 
of Empires IT and there's this one game called 
"Regicide" where you have to kill the enemy's 
king. That's where I originally got it I was like, 
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"Regicide, that sounds kind of cool". 
But it went well with the concept and I 
thought it sounded cool. 


NON-SURPRISING ROUTINE 
QUESTION, pt. 3 

JS: Is there anything that would 
surprise your friends or family who 
may be reading this interview that they 
may not be aware of about you? 
JVD: Something they don't know 
about me. Something my family 
wouldn't know about me? I'm gay. 
JS: Okay. 
JVD: But I'm not because my 
girlfriend's night here [sitting shotgun 
in the passenger seat beside John 
who is sitting in the driver's seat 
facing everyone in the back of the 
van. | 

TR: Maybe she doesn't know. 
JVD: She knows. She knows. Um, 
something my family wouldn't know 
about me? 
JS: Or something that might just 
surprise them. 

[John hears Braydn say he admitted 
that his otherwise unknown secret 
was that he goes to bed early. | 
JVD: That's not surprising! 

BK: No, really I tell everybody that 
I'm going to sleep and I kick 
everybody out of the house and then I 
play video games until three in the 
morning... [Laughs] 
ES: Really? 

BK: ...and then I wake up at 11 and 
then everybody thinks I get too much 
sleep, but really I don't. [Laughs] 
That's my thing. 

ES: Whoa! 

BK: Yep! See! [Laughs] 
JVD: I don't know, there's not much 
my friends and family—TI don't think 
I'd keep secrets from them. [Long 
pause] 
JS: Do you keep a journal of writings 
of songs that haven't been published? 
JVD: I have a lot of songs that, yeah I 
have a little book, a red book, a red 
journal that I've had since eighth grade 
that I have a lot of bad songs in them. 
JS: Are any of them on tape or are 
they all in the book still? 
JVD: They're all in the book. 
[Thinking about something his 
family/ friends would be surprised 
to know.] Man, I don't know! I stole 
a hundred bucks once. I really don't 
want to talk about it. 

TR: What'd you steal? 

JVD: A hundred bucks. 

ES: Is that where it went? [Laughs] 
JVD: Oh, no. I was younger and 
foolish. 

JS: Do you feel guilty about that? 
JVD: Not now, I did then. 
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JS: | already asked them about indie labels vs. 
major label. 

JVD: I'd much rather be on an indie label for a 
couple albums and then you know, if we were 
te get signed to a major that would be really 
cool because they give you a lot of money. 

JS: What label would you like to be on? 

JVD: If I could be on any label I'd like to be on 
Barsuk, but I think that's highly unlikely. 

TR: For me it'd be Matador or Sub-Pop. 

JVD: Sub-Pop would be cool but the only 
problem with Sub-Pop is that have literally six- 
hundred bands and a lot of them get neglected 
and there's so many bands on Sub-Pop these 
days it's just like—But, you know if Sub-Pop 
wanted to sign us I wouldn't be like, "No way 
man!" because Sub-Pop's one of the greatest 
labels of all time. 

JS: What was your most memorable moment 
recording with Jack Endino at Soundhouse in 
Ballard? 

JVD: My most memorable moment was, um, I 
just had a conversation with Anna Babe on the 
phone and I felt really bad because she had 
gone to surprise me and it turns out I was in 
Seattle. So, she had driven down to see me in 
Anacortes, she had to drive back and so I was 
really bummin' because I couldn't do anything 
about it—she lives in Canada. 

JS: Oh, wow! 

JVD: Yeah, and so Jack was setting up vocal 
mics and I just ended up talking with him about 
it for a good three minutes or four, I don't know 
how long it was but he was cool and it was like, 
"Man, Uncle Jack". But another good moment 
was | asked—my parents were standing right 
there—I asked him, "Hey Jack, would you ever 
record us again?” He's like, "Fuck yeah!" 
[Laughs] And then my mom gave him green 
tea, she brought him green tea because he likes 
green tea and what'd she say? 

BK: "Do you know we have green tea in 
there?" 

JVD: [Impersonating Jack] "I fuckin' love 
green tea!" [Laughs] And my mom's really 
conservative Christian, she's funny, you know 
she thought it was funny. It was pretty 
memorable, Jack Endino with my parents. 
Yeah, he tox us some good stories. 
In 
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After receiving the letter from JVD I was 
in Olympia and ran into Tony Ruland at 
Batdorf & Bronson coffee. Se 


working as a barista, interning a 

| PEACE = POWER records, and preparing to ere 
JS: Does anyone else have any tattoos in the es Evergreen State College. He told me that 
band? ae ce he is recording a solo album with Jack 
JVD: Yeah, I'm going to get one soon. es Endino slated to be released on Bret 
TR: I'm the only one. — Lunford’s indie record label, knw-yr-own. 
JS: What do you want to get? MA : — 
JVD: Do you know who Black Elk is? 
JS: No, is that a band? [Sadly, I am ashamed to 
admit I earned a BA in History + Post-Bachelor’s 
in Social Studies from WWU.] 
JVD: No, he was this chief, this Native 
American chief in the 1800s. He has this 
quote, "Know the power that is peace." At the 
Little Bighorn, you know, Custer's Last Stand 
Memorial there's a—his quote is in giant letters, 
up on the memorial, which I though was really * ar ee 
cool because Custer was foolish and never ee e ee 
mind, I like history. But that's the quote I'm 
going to get, I don't know if I'm going to get it 
in his native writing [Oglala Lakota (Sioux)] or — 
just English. : 
JS: If you were to go to college what would 
you major in? 
JVD: Drug and Alcohol Counseling is 
something I always wanted to do. I thought it _| 
would always be cool if I could be a Drug and ' 
Alcohol Counselor and be in the music 
business because I think it's a big problem. 
JS: Would you consider yourself, "Straight 
Edge"? 
JVD: Me? 
JS: Yeah. 
JVD: Not necessarily, you know, but I'm not 
like the most—I'm pretty moral I think, but I 
have my fun I guess, I don't know. 
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LAURA VEIRS’ FAN MAIL 
JS: For The FIB #15 I was wondering if you guys 
could draw any doodles to go with your article. 
TR: A doodle? Like a drawing? 
JS: Yeah. Laura Veirs did one for her article. 
JVD: I love Laura Veirs! 
JS: She's going to be in this issue with you guys. 
JVD: No way! 
JVD: Besides Greg Zahn (?) and Chris Eunic (?) % 
[Maybe John said Jeremy Enigk], she is the best 
songwriter ever! She's so good! And I saw her 
and she was so cute nobody knows I have a big 
crush on her. 
JS: Oh, I need you to say that into the 
microphone. 
JVD: I have a celebrity crush on Laura Veirs, sheS 
has nice skin. 
JS: What does Anna Babe think of this? 
ANNA BABE: I like Laura Veirs too. 
JVD: She likes Laura Veirs too, so both me and ! 
Anna Babe have a crush on Laura Veirs. 
[Laughs] You know I've always wanted to write 
her, "fan mail". Can I write her fan mail in this 
issue because do you think she'll read this? 
JS: She will read it. 
JVD: Can I—Can this be in the interview? 
JS: It will. 
JVD: Laura you're amazing! You blow my mindla 
Laura, | have your last three CDs, they're 
excellent! That's all. 
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JIMI SHARP: So in the past when you 
released music through\K/records you weren't 
solely responsible for distributing your music, 
however, with running your own label, PW 
ELVERUM & SUN, LTD. you're doing it 
yourself pressing, packing, and shipping as 
well as everything else. Have you found it easy 
to balance your time between creating your art 
and distributing it? 

PHIL ELVERUM: No, not really... The 
distribution is the same as before I just send 
boxes off to the distributor and they deal with 
it, but it's the manufacturing that I have to deal 
with more because what\K/did was they, you 
know, they were in touch with the pressing 
plant; the printing place; the place that sold the 
plastic bags; the sticker place; all the aspects 
and then dealing with assembly—I have to do 
that now, which I really love but doing so much 
busy work it actually is difficult...it's just a 
different part of my brain than the creative part. 
So yeah, it has been challenging, I have been 
less creative I think in the past couple years. 


SMILE & SAY, "CHEESE" 
JS: I've read that you have two different books 
planned...A book of poetry and separately a 
book of photographs. Is this true? 
PE: Well, I've made a few booklets of poetry, 
songs. 
JS: Right, I have those. 
PE: And I have been for years, I've been 
wanting to make a coffee table book of photos 
or like a fancy book and yeah, I'm still planning 
on doing that. Also, I might make a book of 
just artwork. 
JS: Would this be self-published? 
PE: The photo one I'm planning on doing it 
myself. The artwork one I got invited by a guy 
to put out a book, a guy who puts out books, so 
that's pretty exciting. It's kind of a long-term 
thing because I need to—it's such an exciting 
idea that I want to make sure it's good, I don't 
want to just rush something out. 
JS: Do you have any perspective titles? 
PE: No. 
JS: Oh yeah, the photographs. Are they your 
photographs of nature like how you do the 
trippy mirage type things in nature? 
PE: Yeah, exactly it's just I have a huge box of 
photos I need to go through, but my favorite 
ones tend to be of weird light qualities and 
mostly at mght. 


COMPUTERS EXTINGUISHED IN ASHTRAYS 
JS: Okay...this is my opinion, the Microphones 
dealt with accepting and acknowledging that 
humans are tiny mortals in relation to nature— 
"The Glow", "The Moon", the entire Mt. Herie 
album and Mt. Eerie (the band) deals with the 
concept of, "In the World"—"Let's Get Out of 
the Romance", "Surrender", and "Who?". Why 
are the songs, "Don't Smoke" and, "Get Off 
The Internet" slated to be released as the 
Microphones’ songs when they seem to fit 
perfectly into the Mt. Eerie theme of, "In the 
World"? 













PE: Hmm, I think all that stuff 
happens kind of subconsciously and 
not really deliberately. I haven't really 
sat down and thought, "Oh, well this 
project means this and this project 
means that. It's more like, "Uhh, just 
kind of happens." I decided to call 
that record the Microphones just kind 
of as a weird joke because there was 
so much hub-bub about me changing 
my name, "Are the Microphones 
breaking up?" or whatever, that I 
thought was kind of funny and 
ridiculous because it's just me and 
whatever, it's just a name and so | 
thought by doing a new record by the 
Microphones it would confuse people 
in a delightful way. [Laughs] 

JS: And just for the record that's 
ELV012, 7-inch, which will be 
coming out when? 

PE: The day after tomorrow I'm going 
to get the records. I was printing them 
today actually. I printed the covers. 
It's not going to be out probably 
until—like in stores—auntil two 
months from now, but I'm hoping to 
have them for this next tour. 

JS: And that's tour number three. 

PE: Tour number three of this section 
of tours, yeah. 


ONE-OF-A-KIND 
JS: What brand of guitar do you use? 
The black electric guitar. 
PE: That's my first guitar. 
JS: Is it "Scrappy" or something like 
that? 
PE: Oh, I used to have a sticker on it 
that said "Sappy”. 
JS: Sappy! I remember that! 
PE: I peeled it off though. You have a 
good memory, no one would dispute 
that, but Sappy was a record label run 
by Eric's Trip. 
JS: Oh, Eric's Trrp—Rick White. 
PE: Yeah. It was actually run by Julie 
Dorian, it still is, it's still a label in 
Moncton, New Brunswick. But the 
brand of that guitar I don't know what 
itis. It never had any writing on it, it's 
always been—You know I think my 
dad got it for a dollar at a garage sale. 
JS: In Anacortes? 
PE: Probably, yeah. So, I have had it 
since I was a teenager. 
JS: What would you guestimate it to 
be? 
PE: The brand? I don't know, it's 
some copy, some cheap import copy. 
I changed the pick-up on it when I was 
a teen because it came with crappy 
pick-ups and I messed up somehow or 
I used the wrong knobs, I didn't know 
what I was doing—taped everything 
together and for a few years it just 
made these, it was only good for 
making this distorted crackling sound, 


which I used on records as a special effect, but 
it wasn't good as a guitar. But a couple years 
ago I decided to get in there and fix it with an 
actual soldering iron and after I did I realized 
how weird and good it sounded. It does all 
these weird things like if you hit the pick-up it 
sounds like a base drum and you can kind of 
yeah, do all these special effects on it, so it's 
kind of my special guitar because of the 
mistakes I made. | 

JS: You made it unique. 

PE: Yeah. 


THIRD TIME’S A CHARM 
JS: ...When we drove back (to Anacortes) 
from Bellingham once, you told me your music 
was up so loud in your stick-shift car, one of 
your first cars. Do you remember that? 
PE: We skipped school once in high school and 
drove up to Bellingham (an hour north of 
Anacortes) and yeah, I guess we were just 
blasting the music on the way back and I was 
going instead of in fourth gear I guess I was 
probably in second the whole way back at 
seventy or whatever. So when I got to town, it 
made it to town, but it yust kind of once we 
slowed down and I could turn down the music 
and heard the engine it was like [exploding 
engine sound]. 
JS: Where you going Chuckanut or were you 
going 1-5? 
PE: We did Chuckanut. 
JS: I did Chuckanut this summer and that 
memory popped into my head of you telling me 
that and I started laughing. 
PE: Yeah, I think about it every time I'm there? 
You know I've done that twice. [laughs] 
JS: Really? [Laughs] 
PE: I did it two years ago. 
CAMERON LANSBERRY: On Chuckanut 
second gear is fun! 
PE: No, the last time I did it was in California 
in the middle of the desert on tour, so 1t was a 
catastrophe. 
JS: Was it a van? 
PE: No, it was a Toyota pickup. It was the one 
I'm still driving, I got everything replaced. 


THEY DIDN’T TAKE THE GREY POUPON? 
JS: I don't mean to get off the subject of my 
questions, but this is funny, didn't your van get 
broken into and you guys drew a really scary 
picture and put it in the window? 

PE: Yeah! In Paris, France on tour with Old 
Time Relijun. We had our van broken into at 
the place where we were playing, while we 
were playing. 

JS: What'd they steal? 

PE: Some CDs, uh, I guess that's about it, but 
they broke the glass. 

JS: The back window right? 

PE: Yeah. 

JS: Back right window? 

PE: You know you could maybe get a job for 
the CIA or something along those lines. You 
have a power! You should put it towards 
fighting crime or something. [Laughs] But 


anyways... no, it was the passenger side 








window. I hung this sort of, because you know 
I don't actually know what the tradition is but 
isn't it in South Pacific native cultures they 
have these stone faces carved sticking their 
tongues out? 

JS: Yeah, Micronesia maybe, I don't know. 
PE: Yeah, I just have this image in my head 
that's what they do to ward off outsiders, 
maybe from (the movie) “Indiana Jones”. 
[Laughs] I think it's in a Weird Al movie or 
something like that. 

JS: “UHF”. 

PE: Yeah, so I painted one of those and hung it 
in the window and it seemed to work. 

CL: Easter Island is where those big stone 
heads are. - 


NOT CREEPY AFTER ALL 
JS: [A person whose user name is helo 
dargness posted: “at the ingraham show, I 
asked [Phil] what he thought of the site. its 
been a while, but this is as close to the exact 
quote as I can remember: "i find it very 
creepy. i only go there when I really want to 
be creeped out “nervous laugh*”] I read— 
this is what I got off the Mount Eerie 
’ Preservation Society (MEPS), which I deem a 
tasteful Mount Eerie website not a creepy 
one—some people think that you think it's 
creepy. Do you? 
PE: No, but I heard it got taken down. I 
haven't looked at it... 
JS: It's up. 
PE: Okay. 
JS: Somebody did something to it for a while, 
but it's up. 


WRAP SONNY’S TAPE IN TOILET PAPER 
JS: I did send 
__ [http://www. mounteerie.trivialbeing.net/] 
front covers of stuff, which I hope you don't 
mind. I figured you wouldn't...just not music, 
just not music, but if you ever get pissed at me 
just let me know because I wouldn't release any 
of your music just to let you know. 
PE: Actually it's fine to, I don't really care if 
people spread around bootlegs or whatever or 
recordings. 
JS: Really? 
PE: Yeah, it's fine. 
JS: Okay, I've always held it because I didn't 
want to piss you off, but you don't mind? 
PE: No. 
JS: Okay. 


PE: Yeah, people record my shows all the time _ 


and I guess make copies for... 
JS: What about Jimi Sharp Man of Mystery 
songs? 

[A collection of 30-unreleased Microphones 
songs Phil sent as a gift to Jimi on a 90- 
minute cassette tape with the aforesaid title 
in 1997.] 

PE: Yeah, sure. 

JS: Oh, Sonny's gonna poop his pants. [The 
creator/ web-master of MEPS—Sonny 
Baker. | 

PE: Okay. 

JS: You really don't mind. 
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PE: No. 
JS: Okay, wow! Okay. 
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JS: I read that the song, "The 
Mansion" off The Glow Pt. 2 is very 
similar in structure, at least maybe 
syllable structure to the song off of 
Willy Wonka and the Chocolate 
Factory when the Oompa- Loompas 
were rowing. 

PE: [Laughing] 

JS: Did you get it from Willy? 

PE: No, there's no connection. 
[Laughs] 

JS: Can I read to you the connection? 
PE: Uh-huh. [Laughs] 

JS: This is what (helo darqness) on the 
Mount Eerie Preservation Society 
wrote...Here's Phil's version, "There's 
no end/ There's no glory/ There's a 
slow resounding story/ There's no 
place to feel certain/ There's nobody 
waiting for me" ...Now here's what the 
Oompa-Loompa's supposedly were 
singing, I need to rent the movie. 

PE: You haven't seen it? 

JS: When I was a kid I saw Willy—I 
couldn't watch the new one, it 
reminded me of Michael Jackson. 

PE: Yeah. 

JS: [Jimi rented the original version 
of Willy Wonka & The Chocolate 
Factory and it is Willy Wonka 
(Gene Wilder) who sings the song as 
the Oompa-Loompas row the boat.] 
"There's no earthly way of knowing/ 
Which direction we are going/ There's 
no knowing where we're rowing/ Or 
which way the river's flowing/ Is it 
raining?/ Is it snowing?/ Is a- 
hurricane a-blowing?..." 

PE: It's not that similar, plus how 
many millions of songs have that 
tempo? 


METAL NOT BUTT-ROCK 
JS: Are those two songs—"Don't 
Smoke" and "Get Off The Internet"— 
any indication which direction your 
next album will be heading sound 
wise or thematically? 

PE: I don't know because I don't really 
know what the next album's gonna be 
like. I have a few recordings but I 
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haven't really sat down and focused on them. I 
think I'm going to do that, you know, in 
January, start to think about that more. 

JS: When you get back from tour? 

PE: Yeah. : 

JS: Are those two songs going to be on your 
next album? 

PE: No. 

JS: Do you have any tracks recorded or lyrics 
written for your next album? 

PE: I don't know, yes, definitely. [Laughs] I 
have all these songs that are homeless. 

JS: The words but no melody? 

PE: No, I have actual songs, pretty much all the 
songs I'm gonna play. 

JS: You've performed them already right? 
PE: Yeah, I have tons of songs that are just not 
claimed. 

JS: Metal? 

PE: Metal Genre? 

JS: Metal genre. 

PE: What about it? 

JS: Are some of these songs going to be 
metalish? 

PE: Well, the last tour I did was... you might 
call it metal. It wasn't exactly metal; louder 
and faster than usual. 

JS: The sliding of the... 

PE: The sliding of the pick, yeah. 

JS: [love that. - 

PE: Me too. It was a great tour, but I don't 
really know what's gonna happen with the 
record. We recorded some of that, but I'm not 
sure if it will get used or what. I have 
conflicting ideas, you know, sometimes I want 
to do just a very gentle sparse wintertime sort 
of, [Long pause] just a very sparse quiet 
almost classical music sounding record and 
then sometimes I want to do the most intense 
sound you've ever heard record. Maybe I'll do 
a little of both. 


I LOVE YOU—COFFEE 
JS: Would you mind saying the lyrics for any 
of the songs that haven't been released so I can 
type them out? 
PE: Well maybe you could just write them 
down when I play tonight. 
JS: Okay, I can do that. 
PE: I don't really know what's going to be on 
the album or not. 
JS: Okay, that's fair. 
[Phil sang "Domesticated Dog", which is a 
new song with the following lyrics, "Go On 
Domesticated Dog/ Manicured Yard/ Your 
Master's Inside Watching Tarzan On TV/ Do 
You Hear The Yelling?/ Operatic And Sterile/ 
Does It Remind You?/ De You Feel Your 
Teeth Growing?/ So That You Will Not Hold 
The Water Back/ The Ropes Will Not Hold 
The Gorilla/ The Family Back Home Live In 
A Wet Paper Bag/ The Sleeping Giant/ Under 
A Net That We Made Out Of Freeways/ With 
One Eye Open/ Right Now At The Bottom Of 
The Lake"—I tried my best to accurately 
transcribe what Phil actually sang. After 
singing the Microphones' song "I Love You 
So Much", Phil confesses to the audience, 








"Guys I think I'm ready to tell you what it is 
that I love. That song is an older song and 
hilariously enough it's written about coffee! 
That's what I love. So, that's that, now you 
know." | 


WHERE’S PHIL? 
JS: When writing songs do you set out to 
actually write the song or do the songs find 
you? 
PE: They find me, yeah. I can't really do it on 
purpose. 
JS: Do you write songs with the audience or 
listeners in mind or do you write songs more or 
less as a personal journal entry type thing? 
PE: Well, I do both there are different types of 
songs. So, some songs like, "Get Off The 
Internet" and "Don't Smoke" definitely have the 
audience in mind because I'm chastising them, 
[Laughs] but some of them are more just like, 
"Here's what I've been up to, walking around in 
my house, farting”, sort of like, you know, 
personal. 


NO MORE MR. POLITE PUNK 
PE: | actually have kind of bad hearing 
damage. 

JS: Really? 

PE: Mostly from this last hardcore tour I just 
did. 

JS: You didn't wear earplugs? 

PE: No, I couldn't. While we were practicing I 
did, but singing and doing it, it was just too 
difficult, plus I lost them. I think I don't have 
100% hearing. 

JS: I'm sorry man. That could affect how your, 
you know, [Long pause] how you produce 
your music. 

PE: Career? 

JS: Not your career necessarily, you're going to 
be producing well. Your music's good with 
headphones anyways, so you can still probably 
hear it well. 

PE: I do, I just blast it in headphones. [Laughs] 
JS: If music is a way to express yourself, how 
does the sound/ imagery of metal describe what 
you're feeling inside? To what lengths does it 
speak for your unspoken feelings? 

PE: The metal I've heard actually sounds pretty 
corny to me, but there's some aspects of it that 
just sound undeniably inspiring. Just those 
moments of the breakdowns or like the 
moments right before it gets loud again. 

JS: Right. 

PE: The pick slides. There are clichés in that 
music that are actually pretty exciting, I think. 

I don't really know anything about it, I was 
interested in the theatrics of 1t—not the 
theatrics actually that's the corny part—but just 
their embrace of dark imagery. 

JS: The wolf, nght? 

PE: Right, yeah, that quote from the book I 


read. [Lords of Chaos: The Bloody Rise of the 
Satanic Metal Underground by Michael Moynihan 





and Didrik Sederlind. | 

JS: No, what I was more or less meaning was 
for your own self as you're playing the metal. 
Does it evoke any feeling from deep within, 
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like all of a sudden one day you did 
the pick slide...and did it bring out 
some feeling and you started to do 
metal? 

PE: Well, yes it definitely feels 
exciting to play. Screaming the songs, 
it feels like I'm actually participating 
in a youth underground music 
movement, rather than sitting there 
singing quietly it sort of feels like, 
"Yeah, I'm saying these things that I 
stand behind but I'm kind of like 
resigned." I've never been in a punk 
band before and I haven't gone to that 
many straight up punk shows and so 
I'm just getting into it in the same 
sense that like a fourteen year old 
would. [Laughs] Even though the 
spirit of punk music has been behind 
everything I've done it's just been a 
quieter more polite form of punk and 
playing these loud shows it just felt so 
good and being really sweaty, and 
tasting blood from screaming so loud. 
[Laughs] 

JS: Really? 

PE: Yeah, it just feels satisfying and 
like the feeling of physical exhaustion 
after doing labor. It's a good feeling. 


THE ENCORE WAS A #2 
JS: Did you really play on a bill where 
a guitarist stood on stage and urinated 
in his own mouth? 

PE: Yeah, [Laughs] yeah, I had to use 
the same mic afterwards too. 

[Laughs] 

JS: Eww, really? 

PE: Yeah, they changed it, Calvin had 
an extra one, but.. 

JS: Was there pee on the stage? 

PE: Yeah, oh yeah, carpeted. 

JS: Ohhh! I thought you went on 
before him. 

PE: Immediately after. 


GOD BLESS PHIL, SERIOUSLY 


JS: I once asked you about your usage 
of placing your name in songs such as, 
"Thanksgiving", "Great Ghosts", 
"Samurai Sword", and "Phil Elvrum's 
Will". That was before you wrote, 
"Ownership" [the lyrics being] 
"Should I sign my songs or do my 
songs show signatures in the way they 
are sung?" Is that supposed to mean 
that you're no longer signing your 
songs, so that they now can be re- 
imagined by other musicians in a true 
American folk tradition? In a prior 
conversation you said you put your 
name in there, J think—I'm 
recollecting here—so that they were 
true to you and other people couldn't 
sing them and still be—I can't 
remember the quote. 

PE: I said that? 





JS: In the canoe, something like 
that...[Editor's Note: God Bless Phil for 
putting up with my questions, seriously! An 
excerpt from The FIB #12, page 35 reads: 
JS: I noticed in four of your songs [from 
previous albums] you reference your name... 
PE: I was just saying that because I figured 
they're very personal songs, all my songs. I 
imagine that when people listen to them, they 
know they're listening to a person singing them 
and so I might as well admit that they're not— 
they wouldn't be the same if they were sung by 
anyone, so it wouldn't hurt to put my name in 
there and so it's just like very blatantly 
personal. You know what I mean? 

JS: Yeah. So, if I was to take that song and 
sing it... 

PE: It'd be a little absurd because your name's 
Jimi. | 

PE: Huh? No, I don't feel—I wish I didn't say 
that because I feel like putting my name in a 
song was more like just kind of a funny way of 
being self-referential, I guess, but 
"Ownership's" about something else. It's...not 
about wanting people to cover my songs. 

JS: No, that was in the canoe when I asked 
you, but then I happened to read "Ownership" 
and then you just happened to mention, "Should 
I sign my songs?" and | thought, "By 'signing' 
his songs does he mean putting his name in his 
songs?" 

PE: No. Yeah, I guess I don't mean anything 
specific, but maybe just like putting my name 
on my record covers or something...I don't 
know, it's like a riddle. [Laughs] 

JS: I don't mean to be cornering you or 
anything I just find it interesting that's all. 


BLACK: NO CREAM or SUGAR 
JS: Many musicians write songs in an effort to 
cope with drug and alcohol dependency, mental 
illness, or to mend a broken heart...and it 
seems like you have a wife—Genevieve—and 
you don't seem to be a drug addict of any kind, 
and you don't seem to have mental illness, so 
I'm thinking, "Do you just find writing songs to 
be therapeutic?" 

PE: | think it does make me more 
psychologically stable, less prone to those 
things. I think it is good for the brain. Yeah. 
JS: Kind of like doing this “zine is good for my 
brain. 

PE: Yeah. 

JS: So, do you have any habits you consider to 
be vices? 

PE: I drink a lot of coffee. I love it very much, 
but I'm definitely addicted to it. Movie 
watching, that's a good drug. 

JS: Right, Netflix. 

PE: I quit my Netflix subscription but I still 
watch a lot of movies. [Phil pauses to think. | 
Sleeping. 

JS: [Points to Cameron] Talk to him about 
that. 

CL: I used to sleep like twelve to fourteen 
hours a day. I almost got fired last week for 
missing work for oversleeping. 
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PE: Yeah, I struggle with that even though I 
only sleep twelve maybe like every few weeks 
or every month depending on what I'm doing. 
But I would like to sleep, you know, eight or 
whatever, a normal amount and get up and be 
able to just jump out of bed and do work. It's 
just that my bed is so comfortable! 

JS: Right. [Laughs] 

PE: And Genevieve is in it and we keep our 
room cold because I keep the window open and 
so it's just hard to get out of the bed, it's so nice 
to stay in it. I wouldn't maybe call that a vice, 
but it's something that I'm like, "I wish I was 
better at." I would like to be able to appreciate 
the morning more...I love being up in the 
morning when I am actually up. I love doing 
work in the morning. 

JS: You're on "Phil-time" anyways, so don't 
worry about it. 

PE: What's that mean? 

JS: You're your own boss! 

PE: That's true but it's more about appreciating 
the day. It feels better 


psychologically for me to do my work 
in the pre-noon, which I never do then 
it does post-midnight, which I often 
do. [Laughs] 

JS: Does Genevieve get upset about 
that? 

PE: She totally is nocturnal. She can't 
even start working until the sun sets, 
so that's also probably why I just kind 
of drift towards her schedule. 


6-XL 
JS: What's your new thing Phil? 
What's this shirt with Popeye wearing 
a medallion and then it says "BEEF"? 
PE: I got this on the last tour in San 
Francisco, I also got one of Homer 
Simpson. 
JS: What's Homer doing? 
PE: He's dressed kind of as a pirate or 
also he loves money, a lot of jewelry 
or actual jewels beedazeled on to the 
(shirt). 


JS: Costume jewelry? 

PE: Plastic, yeah. We got them at a hip-hop 
clothing store. 

JS: That's baggy, it's almost down to your 
knees. 

PE: Yeah, it's 6-XL. 

JS: So you dress like a B-boy but you play 
metal. 

PE: Yeah, it's very confusing with my stage 
costume, at least for the next few days until 
Genevieve confiscates and burns these shirts. 
But feel this! [Phil holds up the bottom of his 
shirt and rolls the cloth between his fingers. 
The big bold red glittery letters B-E-E-F 
ironed on to the bottom of his shirt feels 
rubbery to the touch as Cameron and I 
pinch the letters.] 

PE: It's like gummy—-gummy worms. [We're 
all laughing as we leave the back room of the 
Fantasia Coffeehouse to watch the 
Bellingham band 1985 perform. | 


END © 
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1 ) JIM | SHARP: In the Novemebr 26, 2006 edition of The Olympian (page B6) | read that when you began the papercuts for your new children's book, 
Awake to Nap, you had started "working large" but abandoned your calendar-series-papercut-sizes | in favor of smaller 2-by-3 inch papercuts due to an 
impending art show deadline. Just how “large” are the original papercuts used in your calendar series? 


NIKKI McCLURE: not that large...12"x12". "Large" sounds so large, but I usually work small compared to painters. 


NIKKI McCLURE (STANDING) WATCHING THE MICROPHONES PLAY AT THE AEROSPACE, OLYMPIA, WA. 06 MAR 1999 UNBEKNOWNST 1 TO = 
JIMI SHARP (SITTING), NIKKI WAS DIRECTLY BEHIND HIM. NOTE THE MICROPHONE OBSTRUCTING PHIL ELVERUM'S FACE— = 
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2.) JS: When beginning a papercut 
do you actually draw the entire image 
before cutting or do you use the x-acto 
knife to cut freehand for certain things 
like the stars in the sky or the many, 
many blades of grass or rain 

drops seen in some of your 
papercuts? 


NM: I sketch out the image on the 
black paper and go from there- 
width of line, positive/negative, 
patterns, tiny branches and roots 
are improvised and subject to the 
whims of the blade. 


3.) JS: Between 1997 and 1998 you 
had your papercuts on display at The 
Business in Anacortes and | 
remember being awestruck at how 
amazingly beautiful each piece 
looked. | had never seen a papercut 
prior to that (except for snowflakes we 
did in school) and the black paper you 
used reminded me of silhouettes, 
which inspired me to cut silhouettes 
out of old magazines until I'd collected 
enough to make a silhouette 

collage. Who or what first inspired 
you to discover your talent as a 
papercutting artist? 


NM: I was making linoleum 
prints and wasn't too happy with 
the extra step of printing before I 
could see my image. And then, oh 
horrors!!! It would be backwards! 
Sometimes when you are inspired, 
you forget about how things are 
reversed in the printing process. I 
was also making scratchboard 
images, but the original is, well, all 
scratched up. Tae Won Yu 
suggested I try cutting out of — 
paper. I wanted black and white. I 
wanted it to look nice small or 
huge. I did it, it felt good. I still do 
it. As far as inspiration= necessity. 


4.) JS: What was your first papercut? 


NM: It was of an apple falling out 
of a tree, page one in my Apple 
book. 
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5.) JS: My favorite papercut of yours is the many raised 
hands with the directive to "VOTE". Which of your 
papercuts is your personal favorite? 








NM: hmmm... this changes. Right now I like 
"breathe" from the 2007 calendar, but I also like 
the picture of Finn nursing that is right beside me at 
home. _ 
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6.) JS: Over the course of the past decade you've made 
many intricate and delicate papercuts, but have you made 
a specific papercut that distinguishes your current 
technique, experience, and level of skill from all the 
papercuts preceding it? 


NM: That would probably be "breathe"- it's got the 
people, the feet, the loving, the quiet, the sheltered 
tent, the leaves, the grass thing. It is not at all like 
the apple falling out of the tree. 


7.) JS: For people who appreciate and collect your 
artwork, have you ever sold or licensed your artwork to be 
used as images on things other than: t-shirts, cards, 


books, and calendars? 


NM: yes, I am doing a lot of that right 
now. I did snowboards for K2; a line of 
strange necklaces, watches, baskets, 
coin purses, and hair what-nots for a 
Japanese boutique; I'll be doing work 
for Patagonia, an eat local food store in 
Seattle called Eat; something for 
Seventh Generation; and various non- 
profits use my images for logos. 


8.) JS: Not too long ago | bought cat food 
at Mud Bay pet food store in Seattle's Lake 
Forest Park on Bothell Way NE. Inside 
Mud Bay are two images (that look like 
enlarged papercuts) of a dog and cat 
printed separately on huge metal signs 
hanging inside the store. | asked an 
employee if he knew who did the artwork 
on.the signs, but he had no idea. Did you 
ever let Mud Bay use any of your 
papercuts? 


NM: oh, yeah...I did make a bunch of 
work for them early on. 


9.) JS: Since your upcoming book, Collect 
Raindrops: The Seasons Gathered is a 
collection of all of your calendar series 
papercuts, how many papercuts will it. 
include? 


NM: about 100, it is not a complete 
history. It is arranged seasonally, not 
chronologically. I only had 128 pages 
to work with. 


10.) JS: If you ever considered making a 
pop-up book what kinds of papercuts would 
it consist of? 


NM: blackberry vines and crows 


11.) JS: If you cutout a piece of your 
papercut on accident would you begin the 
papercut all over again or would you alter - 
the piece to accommodate the "mistake"? 


NM: I usually accommodate, rarely 
begin again. I do the hardest part first 
just in case. I like having to fix my 
mistakes within the piece. That is part 
of the game. 


12.) JS: Is the papercut you made for the 
cover of Sleater-Kinney's Kill Rock Stars 

single (KRS 321) based on the view from 

your (former?) studio window? 


NM: yes, it is my former studio. I am: 
now next door- the view is a bit 
different and they just replaced all the 
power poles- putting in one terribly 
bowed/bent. I almost asked them to 
change it "Don't you know that this 
will be in a picture someday???" ... but 
I didn't. It was too rainy to make them 


























do it over. 


13.) JS: Your discography includes 
two 7” records on\recdrds and 
songs on various compilations for 
indie record labels like Secretly 
Canadian, Yo Yo, Kill Rock Stars, and 
At the first annual What-the-Heck- 
Fest in 2002 | remember you played 
three songs, backed only on the first 
song by your acoustic guitar while the 
last two songs were sung acappella 
(the third and last song was dedicated 
to Karl Blau and your experience 
swimming at Lake Trafton). How 
large of a role does creating music 
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NM: not very much anymore. At 
the time it was pretty thrilling. 
But now I express myself visually. 
"Breathe" would have been a 
song. Some people can do it all, 
but I am already too tired! Maybe 
I will have a comeback tour 
someday. But for now, I like to 
sleep in my own bed! 

















14.) JS: What was the first album you ever owned and/or 
the first album to impact your life in some way? 


Sleater-Kinney | 








NM: I like to work to the sound of raindrops. And I 
have to confess, I have never been an album 
purchaser. I remember listening to the first Sonic 
Youth records over and over, pouring over the first 
Beat Happening album trying to figure out who was 
who and how to get to Olympia as quickly as 
possible (16 in Kirkland with no car). Live music is 
what shook my soul. The U-Men concert in 1985 
woke me up. But now it is hard to see people play. 
Mecca Normal played at my home last time they 
were in town because there was no way I could go 
see them play at lam. They played at 10am, just 
after breakfast. It was wonderful. 


15.) JS: For people reading this who have only 
experienced the Pacific Northwest through TV, postcards, 
and your papercuts, what makes living in Washington -- 
specifically Olympia-- so special to you? 
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NM: Everything that I make pictures 
of. There is the natural element and 
the seasonal changes and all the 
berries to eat. There is also the 
personal interaction of living 
somewhere for 20yrs and seeing a 
whole range of familiar faces. Todays 
walk ranged from a good old friend to 
Calvin's mother to a city employee to 
the Mailbox guy to a political activist 
to a punker. Knew them all. It is a 
community. 


16.) JS: What is something about yourself 
that might surprise your friends and/or 
family? 

NM: or myself? 


17.) JS: If you had a pet crow what would 
you name it? 


NM: I do want a pet crow, or rather, I 
want a crow to adopt me as its pet. As 
far as a name, it would depend on its 
personality. 


18.) JS: If Finn picked up this zine in 
twenty years and read this interview what 
message would you leave for him? 


NM: “Iam having a memory of you." 


JS: Nikki, Thank you so much for taking 
the time to answer my questions. | do 
immensely appreciate it. I'll give you a 
copy when it's all done - see you in 
Olympia. ~Jimi 


END © 
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